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Abstract

The arts arecrucialfor understanding, forming, and makimglture
and civilization much more meaningful. In this confdraditional Turkish
arts have a long histonstarted by Uygur Turks, developed by Major and
Anatolian Selcugities and systematized by Ottomans. During all this process,
Turks had the main fe and function so that the arts had reached the top
point by accepting Islam. In traditional Turkish afitarks had brought new
understanding and technicna equipment, colars, form, composition,
designs from their past belief, tradition and cultufgherefore, traditional
Turkish arts have been historically so rich and unithet we have this
unique and rich heritage todaywe can observe such uniqueness and
richness in some of the branches of the traditional Turkish arts such as hat
(calligraphy, tezip (ornamentation) add yark), eliru (narbling),
miniature and so on.

Thus, in this paper, to demonstrate our contemporary reflections
2P0SNJ GNI RAGAZ2Y L ¢dzNJ A aK |utNdngdath i (0 K¢
derived from our observations as theA Y A -tédchedidddthe recent
guestionnaireapplied we shall firstly introduce and deal with the hat, tezhip,
miniature and ebru in terms of historical background. Secondly and most
importantly, after giving brief historical background arpiesening the
LISNF 2 NXY I yOS 2 %e sh&l 8xarhinéloutcBnfes at findings of
guestionnaires about my students who have joined the course of the art of
A4AYA AYy (GKS LISNR2R 2 Ankaiakds reved8ingNdir H n M p

1¢KS YIFIAYy o02Re& 2F (KAa NBGAASR FyR Sytl NHSR
¢CdzNJ AaK [/ dzf GdzZNB | yR I¢Ndkara én$R020&tAbdr2@20. Ay 9 G AYSa.
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attitudes, approaches, feelings, thoughts and perceptions towards the art of
AAYA A oSttt a GKSANIRFAt® €AFS LINT

Keywords:Traditional Turkish artdini, ContemporaryPerception of
4ini.

INTRODUCTION

What enriches the placestise culture and art created by the people
living there. Verbal or nonverbal cultural properties enable us to talk about
the existence of a civilization in the placehose establishing culture and
civilizaton put their signature on the worjdand the others follow or are
enlightened by the path created by this nation throughout history. The
Turkish nation is one of the pioneers of the civilizations that will leave their
mark in history and top out in artid glorifying ther geography The Turkish
nation had an extensive culture by blending the 4slmic cultural values
with the Islamic values afteraccepting Islam and establishinthe
construction of the high civilization. Considering the Turkish atidiz
based on arts, we can see that it is extensively equipgédarts. It has such
as widerange ofartsthat Turkish people express their emotions and thought
verbally or nonverbally. A few of the nonverbal expression methods of art
are motfs, pattens, forms, colars and shapes. These are also the keystones
and main elements of art. These main elements are used on various surfaces.
Since the Turks considered nature as divine before Islam, they focused on
patterns with figures in their designs and eaged objects like mirrors,
combs and carpets

Furthermore, pieces that symbolize religious beliefs can be seen.
They composed their most important art pieceghe animalart style(Eycil
and Us, 2019:81). The Turks, who were in touch with nature beaHubeir
living conditions, were affected by nature and used natural elements on their
stuff. The Turks have communicated with other societies and been in
interaction with them in the process of time. Their cultural range expanded
and enriched due to thimteraction. Their cultural range deepened as they
incorporate different branches of art after the acceptance of Islam. While
some arts got lost in time, most arts haven developed, become
systematizedand comeoday.
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If we can give the following agsS NJ (12 GKS jdzSadGAz2y
while reading art through a natiorig { I Y G 6F NGO A& Fy ! N
RSNAGPGSR FNRBY ({LKS Adi2 NI Sa &SjydeAlgp ét Sy OS
9y3ItAEK YR &I NBEE AYy [FGAY® teftainha RS
O2YLISGSyOSz¢ aGKS FoAftAGe G2 akKbk LS a
NUz S&¢ 2NJ aiKS SELINBaarzy 2F S@gSyida
FYR AYFIAYSR Ay | gle G2 |+ NRBdXYS Im$apip
3).

Everyfield of Traditional Turkish hamtafts with a prosperous
repertory renders its art within its system. This system takes place in detail.
These details, fineness and gracious final touches deeply affect people. These
piecescreated methodically and metitausly have developed and enriched
from past to presentand decorate both structures and hearts. Every art
branch creates art pieces within its structure as well as interacting with other
branches of art.They can become supplementanp each other. For
example The arts of tezhiparnamentatior) and ebru iharbling, which
decorate the art of hatqalligraphy, and the miniature craftwhich makes
writing understandable.

Our traditional handicrafts have made great progress with the
government incentives andttention of municipalities andhe private
sector, in addition to the major role of the artista preserving the traditional
¢CdzNJ] AaK KIFIYRAONI FGad ¢ 2RI IBoRIto theNIi A & {
historical processes of skilland find new informatia about theseissues
This information shows that we have a prosperous traditional handicrafts
background and accumulation. In line with this information, it is seen that
convertional Turkish handicrafts are embroiled on various surfaces.

Calligraphy, orm@mentation and miniature performed on paper,
marbling performed on water, tile art performed on mud (cerami)d a
short history of tile art among the traditional Turkish handicrafts were
mentioned in this study. Then, the evaluation of thedepth interviews
made with the trainees who attended the Cevizlidere and Cigdem BELMEK
courses in Ankara, Turkeyetween 2015 and 2016 waseatedusing the
survey method.
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CALLIGRAPHY

Calligraphy I( N &\y" 1), leribroiled on sized paper and includes
materials like cane, pen and ink, is the art of calliggapbiding by the
aesthetic rules in a measured, balanced, and rhythmic marfiee written
language of the Islamic civilization, Arabic writing has gained a style where
geometric, neat, vertical antlorizontal lines are dominant. Calligraphy is
RSFTAYSR a aF GKAYyZ f2y3a3 (GNHS LI GKT
R20a¢ Ay GKS RABNAZ2YINE O6{SNAYZI HnAamn

2 0K GKS O0ANIK 2F LaftlyYx GKS fly
became an internatioally powerful language in a short timand cultural
unity was secured. The importance of social development and improvement
ofpapez 4 KAOK Syl o6f SR (G(KS vdzaNRIFIy {2 NBI
FANERG YSaalr3asS 2F (GKS | 2f &he caogdl@iblly ® L =
types of backwardness. The need for writing, preserving and reproducing the
vdZNRIYy gAGK GKS ALINBIR 2F Latlky Ay
so much more. While writing developed in terms of alphabet, form and
grammar in the 1stind 2nd Hegira centuries, it also gained magnificent
beauties that started to increase to the level of artistic writing (Serin, 2014
66).

Two forms of writings were known in the birth of Islam. The first one
was @y S &, fnd the other wascezng. The fist revelations were written
with geometric cezm calligraphy in terms of being more formal. Geometric
scripts were named Mekki, Medeni and lastly Kufic based on the region
composedthe most at different times. Medeni script is an undotted,
stationary, simp writing order where neat, geometric, rhythmical,
horizontal and vertical lines are dominant.

Important developments in science and art occurred in the time of
the Umayyads. With the translation activities of books and reproduction of
the v dzNRF Y3 SINAS2 Ty de¥ftoSNJ & ¢K2 gNAGS (K
increased. Halid b. Ebull S&8&l e ¢l a RAAGAYIAdzAi aKS
Umayyads with the copies dhe v dzNJas$ hg wrote with calligraphy.
Considered the first polished writing calligrapher, Halid is km@s the
person who wrote the first monumental writing on the south wall of the
Mescidi Nebevj beginning from the Surah AsBhams until the end of the
vdAdZNRFY gAGK 32f R® LG -MuBarrid, 6na af they 2 6y

S
R
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important calligraphers in thertie ofthe Umayyads, created four types of
writing.

In the time of the Abbasids, mevzun (measured) and asli (original)
calligraphies emerged. The characteristo€ mevzun calligraphieare that
they are round and have 24 typefaces based on the thickness of the pen and
paper. The most important innovations in the history of calligraphy occurred
in the time of the Abbasiddbn Mukle combined characters and features,
classified them, decreadetheir numbers, and laid out and named the
geometric proportions and rules based on the circle of letters. Thus, he made
the important inital NEF2N¥ya 2y (GKS SYSNHSyOS
sitte/golden pen calligraphies. InbuBevvab (death 413/1022), cadsred
the second biggest calligraphy master, enhanced the style by making these
aesthetic rules based on finer geometric proportions. He reduced the
number of pens to eight and made a major reform on the emergence of
aklamP aAG0S o0@& R¥ngBecommbmpointy/oRsinidr styfest A F
The style of writing dominated the Islamic world for almost three centuries.
The copy ofthev dzNR Iy KS GNB UGS AGK wSe@KIyA (
well-kknown work and which reached today, is in Dublin Che&eatty
Library (Serin, 2014: 71).

Yakut eladza i RSGSNXAYSR (KS RBaQNX LI &
muhakkak, tevkiantlA { QI = vy I Y Ridaldeisseandiravedled
its classical measurements and bases in its most developed fimerscript
gotthe most beautiful harmonyThe innovations Yakut made on calligraphy
opened a new period, and his effects continued for almost two centpaied
his writings were takena@nS E YLX S | I 1 dziQa adetsS &l
even after his death thank®this six students who wemd these nations.

AklamP { A G0 S

It is the name given to six types of Islamic writing with different
styles. These six types of writing, whose classical bases were revealed by
Yakutela dza G F Qa ' NB GS@1AX NARQ1QFX YdzKIl {11}

Tevkiis the name given to calligphyg NA G Ay 3 Ay &Nf N&
of 3-4 mmwith which all documents of the kings were written.
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w A lisCthe name of the writing written on specifically sized small
LIASOSE 2F LI LISN FYR LI NOKYSyiG® ¢KS LI
is used for archives, letters and daily things.

MuhakkakA & o6 A 33 SNJ ( KI yof 3dNmandwakiBell KA (
for bigg AT SR vdzNRIFYy gNAGAYy3Ta FyR 20KSN
architectural pieces.

Reyhaniis used for Mushaf inscription and book arts with a pen
thickness of 1 mm. It is a type cdlligraphybased on the Muhakkak writing
and its characters, but is written in thin and small letters like nesih writing.

{ NfiNthe type of writing used for odes, couplets, verses and
adzZaKlFIFTa gAGK | o YY LISyod { NfNa aONR
Islamic writing, which is also the case for kufic scripts, laeginning the
LIN2OS&da 2F fSFENYyAy3a OFffAINFLKE 6AGK

Nesihis a field of art where the thickness afpen is onethird of
GKI G A& dzaSR Ay The MdsteammarlyNded diriting formn Y'Y @
utilized to author books rad mushafs following the 16th century. Owing to
the easiness of reading and writing, this method has been preferred more
than other writing styles (Serin, 2014:74).

| St Ais nétla form of writing, but the namisattributed to writing
letters in a grater form accepted as normal or natural. It has been utilized
on tablets, plaques and mosques.

C2ft2ogAy3a GKS adetsS 2% | +ldziz {K
dominant in the Ottoman Era. Having assessed the works of Yakut from an
aesthetic aspect and psented his artistic approach, Sheikh Hamdullah
YFEYyF3aSR G2 NBFESOG KAa adetsSzs gKAOI
1997:429)! FUSNJ 1KS aSO2yR KIfF 2F (GKS wmrT
assessed Sheikh Hamdullahd created his style. The same process was
LISNF2NYSR 0@, whaedaubedd K 3 P&t S 2F havyl
formed his style (Derman, 199429). These historat styles have been
combined with other styles and reached the present day. Neverthethss
afore-noted are the most popular styles. Many modern artists, such as
[ FEEAINI LK 1 aly 4StSo0AxX .S1TANI 9NE a
more, sustain these styles.
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ORNAMENTATION

Tehip (Ornamentation)g KA OK  YSIFya a3IAfRAYIE )
of glamorization using gold, ground with Arabic gum, and variousiclike
black, dark blue, blue and shiny red, and the artists are called ornamentors
(Derman, 2014100). The art of ornamentation gained various styles in
Central Asia and contindeits existence during the Seljuks, Anatolian
Principalities and Ottoman and reached the present day as it infiltrated,
deepened and enriched throughout its history. The earliest example of
ornamentation is the book of musicology named { 8 PRNQSt K| y

Theart of ornamentation made great progress during the reign of
Mehmet the Conqueror thanks to his curiosity ftine arts and the
importance he put on the boak The art of ornamentation started to gain
character with its diversity of colws, the beauty of patterns and simplicity
with the painedK 2 dza S KS odzAf G4 Ay GKS ¢ 2 L3 | L
Uzbek originwho was assigned as the manager, and the artist later
trained. Sultan Bayezid the second and the 16th century argtigen age
of the Ottoman art of ornamentation. These bright periods continued in the
reigns of Suleiman the Magnificent, Sultan Selim the second, and Sultan
Murad the third. The drof decoration produced valuable and beautiful
pieces in treasuries, franchises and edicts in addition to the copies of the
vVAdZNRFY O05SNXYIFYS HamnYddho P

Towards the end of the 17th century and the 18th century, the art of
ornamentation started to regressThe Westernstyle decoration, which
rapidly spread and could not be stopped, began to destroy the values of the
classical style. With the influence of baroque and rococo styles from the
West, dissymmetrical vases, baskets, pots, ribbons, curtains and bogs we
used as decoration elementsWhen lightandshade colaring and
volumization, which were not included in our tradition, were added to these
motifs, the image reached another dimensidhbecame distanfrom the
classical ornamentation when bright cals like purple, lilac and lavender
were added (Derman, 2014:100).

In the midst of the 20th century, calligraphy masters such as
/' FE£fA3INI LIKSNI bSOYSRRAY hileéelex cSel dz
Demironat and Rikkat Kunt had an important role in @lating the reasons
for this regression and deterioration in art and restoring the old beauty and
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character of the ornamentation by accessing the unchanging fundamental
principles and rules of the ornamentation (Derman, 2014:100)s art of
ornamentationcan be performed alone or with calligraphy and miniature. It
is a traditional Turkish handicraft where the design is appliech @ized
paper. Shaded lines are drawn with a thin brush and painted with various
colours crushed with destesenk (a stone usedctush and blend colws),

and some golden colos are appliedand golds are polished’he art of
ornamentation has distinctivenotifs. These are especially floral, animal and
Rumi motifs. Althoughother motifs support ornamentation, it is generally
built and designed on thesmotifs.

In the stylisation method the artist draws themotifs by preserving
the base lines of the pattern chosen from nature with a realistic perspective
and eliminating the details bydding their style and opinions. Thus they can
provide diversity fomotifs (Derman, 2014t01).

Floralmotifs: Themotifs are the basis of the Turkish decoration arts
and are drawn up in certain order and rules. One of thaséifs is the floral
motifs. Tlesemotifs, gathered under the Hatayi group, are also divided into
panj, leaves, rosebuds, Hatayi, sestilized flowers (rose, tulip, carnation,
lily, etc). Their common features are that they are drawn in a shaded and
volumizing way.

Animal motifs: These motifs primarily include imaginary,
mythological animainotifs (dragonSmurghetc.) and naturebased stylized
animalmotifs (lion, panther, deer, rabbit and various bird species).

Cloudmotif: The cloudmotif passed from Chinese people to Turks in
Central Asia varied with the transition period. Having been reflected by
imaginary dragons as a reflection of wrath and anger, the clootf has
been transformed into the natural clouds by Turkish artists and fised a
realist approach.

Chintamanimotif: It is one of the symbolic, iddaased motifs.
Evoking a triangular shape, thisotif consists of three even circles, oae
the top while the remaining twat the bottom and twoare wavy lines.
Ottoman artists acepted thismotif as the symbol of power, strength and
sultanate.
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Rumi and trajectorymotifs: The most distinctive characteristic of
these animabasedmaotifs is that they are drawn without any shades. The
0 SNY moilzy KI & 0SSy dza 8&if in e@erylperidgdiamly A F A C
KIa Yirye GelLlSaz NBFfESOGa lirtaedaySt 2y 3.
motif has not been used from time to tim&he Rumi motif has been used as
the main motif in every perioDerman, 2014102).

Ornamentation Methods

Themotif to be decorated is ornamented on paper using different
methods. The pattern considered while illuminating a work should be
determined based on theechnique These methods include classical
ornamentation with the painted ground, zarandarzar, kkhhri, double
composition andZeravshan(Gold Splash) methodsThe relevant styles
regarding these techniques include Timurid ornamentation style, Seljuk
ornamentation style and styles of beyliks, Ak Koyunlu and Kara Koyunlu
ornamentation style and OttomabJI f  OS 2 NY I YSy Gl GA2y &
atietSy {F1e2fdz atieftST YIFINIYYSYA-aihet:
Khanate and Mamluk ornamentation styles, and Safavid ornamentation
style). Including riclmotif patterns and styles, ornamentation methodse
successfully usetbday (Derman, 2014118).

MINIATURE

This method includes smaized pictures created using watercotp
gold and silver without light, shade and depth effects to ornament and
explairs the text of handwritten books (Mahir, 2014: 1250.¢ KS { S NJY
miniature is derived from the ornamentation method called miniature that
was used within the Europe of Medieval Times to ornament the first letters of
introductions within different sections oértain handwritten books using
reddishorange minium (vermilion or red lead powdeand that means
painting withY A y" A (izxhér, 2014: 125)Certain handwritten documents
kept by Iranian Zoroastrian priesggemplifyMuslim artists but the idea that
Manichaeismaffectsthe Turkishislamic miniatures is much more popular.
Manichaeist Uyghur miniatures are accepted as the antecedents of Seljuk
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miniatures based on figure types and perception of composition within the
miniatures (Mahir, 2014: 125).

The firstTurkishg Islamic miniature style was formed after the Seljuk
Turks spread from Iran to Asia Minor, Mesopotamia and Anatolia in the 11th
and 12th centuries. The miniature models from this period are grouped as
éSeljuk miniature style® ¢ KS 2 f R &daied iryAnafolid datkmdis
to the 12th-13th century and reached the present day are present in the
Artugid books titledKitab atHashaishand Kitab alTiryag A masnawi book
tittled £  NJ I A €oftainB &lhididtuke examplef an Anatolian Seljuk
work prepared in Konya during the 13th century. This miniature was formed
08 blF 1110 !-BuRdeair NIk 265

Upon the impact of Chinese art, a hew style emerged in the Islamic
miniature art in Iran followinghe 1220s whenthe Il-Khanate state was
dominant in the areaAlAsaru albagiya by Biruni is an example in this
regard.The niniature style ofthe Il-Khanate state continued in th&andard
ofa A QNI Oy Sand=A YYYSS Ad SS by Ahmief IBussafter the fall
of the stak. Miniature characteristics of the era indicatedsienple and
decorative painting style where Islamic miniature was shapdihiature
examples can be seen during the Timurid eaD P&l & SRRA Y
supported Herat's miniature art and artistsThe exp#g artists of the era

worked in his artistic atelier® Nf Ac&&( [+ QRANI T A A& 2y S 273

miniature manuscripts.

A new style called Turkmenian style emerged during Kara Koyunlular
and Ak Koyunlular, two states reigning around Eastern dlizatiran and
Iraq, during the 14th and 15th centuries. The figures of this style are chubby
and have large heads. Moreover, natural plantsl @lain sceneries with
rocks and horizon and light cals are present. The works were created in
Baghdad and Stsiz. TheSafavid miniature stylwasmadeduring the Safavid
era upon the impacts of Turkmenian people and Herat. Regarding the
Mughal erathe Indian miniature stylevas formed with the contribution of
masters from Tabriz. Works from this period ruled Alybar Shah include
. I 6 N N¥3nd BkigernameMahir, 2014: 128).

Dilsuzname represents the first early development period of
Ottoman miniatue, anOttoman miniature style works. The portrait of Sultan
Mehmet II, which was created in ghint style by Gentile Bellinan artist
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invited from Iltaly after the conquest of Istanbul, represented the
developments and changes in miniature and affectedstyées of miniature
FNIA&AdG {Ayly .S@& YR Aot AT I RS 1 KYS
significant periods duringultan Selim the Grim and Sultan Suleiman the
Magnificent eragainingunique styles (Mahir, 2003:21).

The figurefree sceneries and topogpaic city depictions in the
KAAG2NROFE ¢g2NJa FdziK2NBR o6& al NI 1ce
the era, attributed new dimensions to miniature. The most important figure
Ay GKS Oflaaiaodort adetS IFGSNI G4KS &S
Osman. Surface ornamentation lost importance in this style; plain grounds
were preferred and topics were indicated in plain expression while reflecting
a documentary realityZafernameand! Ny S NJré tWBSexamples in this
regard. During the era of OsmanL X GKS $2NJ] & wdT | KY
abandoned the classical Ottoman miniature and developed a personal style
are remarkable. The pictures with single figures shine out in the miniatures
of the 17th century (Mahir, 2005t22).

Levni led the depiction styleniminiature during the early 18th
century. The westernization period can be seen irKebir Musavver
Silsilenare, one of the first Ottoman depiction styledbdullah Bukhari
sustained the noveltieafter Levni. Pictures of men and women with single
figuresare interesting in this regardhe wseof watercolair and oil painting
in three-dimensional safarathama and attire albums prepared in the early
19th century indicates that the traditional Ottoman miniature exists no
longer (Mahir, 2005MH o0 0 ® wS3IAFNRAY3I Y2RSNYy GAY:
{ NKS&f «y@SNJ KIFI@®S GF1Sy y2iSa FTNRY I
art.

MARBLING

The exact place and date regarding the emergence of marbling, one
of the traditional Turkish and Islamic arts, are nobvkm. Still,it is believed
that the art emerged in Bukhara, Turkistan, and was conveyed to the
Ottomans through IranMarbling spread from Istanbul to Europe through
0N Sttt SNES OF ff SR @c¢dahd atdoKmalblind IS NE 2
performed byspreading the paint enriched with bile on the water stabilized
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with tragacanth or carrageen moss in a manner in whichctileurdoes not
submerge, shaping the paintotifa dza Ay 3 I YSidlFf Ol ff SR
transferring themotifs on a paper.

The sufaces within the twedimensional marbling works are water
and paper. What sets apart the figures and cofoon paper is the figures
and paint orthe water's surfaceThe paints prepared by using catful rocks
and soil do not dissolve in water and cointail. Herbatolourswith the same
feature are also used. The paints are thinned using-deng, diluted using
water and lightened using bile. Marbling vat, tragacanth, bile, brush, comb,
and wire bar aremarbling materials The characteristics of a goauality
marbling work are affected by the size thfe marbling vat,the form of
tragacanth,the ratio of bile andthe form of the paints. All elements are
connected and affect one another. Therefore, every stage of marbling
requires attention, care and experience.

The art of marbling has reached the present day with the knowledge
of masters who gained experiendee totheir extensive efforts. To provide
more details, the first artist kew in this art during the Ottoman era was
Mehmet Efendiwith the nickname of gibbonThe preacher Mehmet Efendi
was another artist whose house was burned dature to this fire. Preacher
Mehmet Efendi added large figus,eshawl, combing and comb methods to
GKS FTNI® ¢KS GLINBFOKSNI YINBtAYy3IE Aa
FfA0SySaa FyR FA3Idz2NBa 6AGK KAa YSGK
YENDBEAY3I | NI Ay . dzl Kehiét SalihEferddipHislsdod ¥ 9 |
0] €EdzZNE -8@)pchnY vy n

| STFENFSy o6LRftaYlFIikKo ToONIKAY 9RKSY
many students in marbling. His students include Necmeddin Okyay, Sami and
{1 OARI KA& a2yaz | yR ade dddeflithendi I NY Y
naturatlooking flower figures (clove, tulip, pansies, field poppy, rosebud,
OKNER &I YyIKSYdzyyo (G2 GKA& NI ® adzadl FI
¢CKS YINDEfAY3a NI @6AGK FfE26SNI FAIdNB
today. There is also another niding form called written marbling, an
AYO@SyGAz2y 27F Db SOYSRRA8Y. Typéseof farbking € dzNE
include sandy marbling, light marbling, priest marbling, marbling with flower
figures and written marbling. These methods are successfully implerdente
G2RIFe® ¢KS Y2RSNY FINIAada 2F GKAA | N
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CAYNoAY ¢lylLatrys GKS f+FGS bdzaAaNBG | S
young artists.

4TbT

¢CKS hdd2Yly GSNY daoeAyAié O00GAfT SO A
G/ KAY Il ¢ 3o QhiRebes NaN. profestive) transparent layer of the glaze
melted due to colouring, glazing and baking plaques with different forms
constitutes the essence of tile art (Yetkin, 19829). Wall coatings are
AYRAOFGSR ¢AlGK (K anciinSolnesgahdthe files usedNJ d & 1
Ay GKS FT2NXY 2F | @FaSz o2¢6f 2N |
052ELYIEYL HamnyY

Uyghurs, Karakhanidsnd Ghaznavids occasionally used the art in
their buildings, especially in their tabletStill, Anatolian Seljuks developed
the art as the types dftructuresand methods increased and differed in time.
Anatolian Seljuks usirbe tile mosaic method alsoreated significant works
in the polishing method. Tiles with mosa&chniquescan be found in Konya
Aladdin Mosque and Ankara Arslanhane Mosdilee mlishingmethod can
be seen in civil buildings. Compositions generally included human and animal
figures. Kubadabad Palace, constructed upon the order of Alaeddin
Keykubad-the Sultan of Anatolian Seljuks between 1221 and 12®ére
decorated with tiles containing rich figures. In addition to the human figures,
motifs with double eagle, dragon, peacock, holbgical creatures with
human and animal bodies, and symbolical meanings are also present.
Religious works with tiles often have geometridalmi and written motifs
052€El Y| E76. HnanmnyY

Tiles created irthe colourful glaze methodwvasfirst used in Bursa
,SO0AfOFYA O6mMnmMdpO YR ¢2Y0 2F 4SftSoA
are reflected on tiles ithe colourful glazing method. The calos used the
most include green, turquoise, yellow and purplish red. Thewtibglazing
method, mosaic method andrgle-colour glazing method are collectively
dzZAi SR Ay . dzNEI adzN} RA&S az2aljdzsS17my R al |

During the Anatolian Seljuk era, Konya was the center of art.
| 26 SOSNE TIyA]l &aSNBSR lrrofifslandN@®eth@ls A Yy i
rapidly changed between the 15th and 17th centuries, Hreduse of tiles in
the mosaic method decreased increasinglhe olourful glazing method
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RSOSt 2LISR aAadyATAOlIylted ¢KS ANBIGSa
by creatingthe multi-colouNJ ¢ & PNJ f 6§ P¢ YSGK2R Ay GKS
OSyldaNEd® wNaAGSY tFol az2aljdzS odmprmy O
serve as dle art source andhas rich, processettotifa 052 EF Yyl €% H M
¢tAfSa Ay [ SyYyA I fARS az2aljdzS 6mccol .
motifs and design, but they are examples reflecting the stagnation or
regression in Ottoman tile ar

| gAy3a f2aiG Ad& LINBGA2dza SEOSt f S
tiles have been historical materials. Although a tile atelier was established in
¢STFdzNJ t F€FOS dzalry (GKS STFF2Nla 2F 51
characteristics were not pauced and thus the production was endedn
modern times, the needforfda A a YSiG o6& GAES | G§SfAS
2014:182). Additionally, using developed electronic furnaces, adding new
colours to the range of colars in the traditional tile & new technological
developments and new interpretations of the pattercantributeto the tile
FNI® !'Y2y3 G2RIF&Q&a FFNIAaAGas ' T AT 52¢
CSG1AYZZ nhidre tatryrLIl s wNeKEy NPl X
Ataso aSKYS{ Y2®SNE TavYlIAf [ AEAG FYyR a
making extensive efforts to sustain this art.

Public and private institutions have been making efforts to maintain
the tile art while staying faithful to the origins, just like how thiedan and
Seljuk artistic organizations such as-BHiref and Ahi Evran brought the art
to the maximum point, public and private institutions have been making
STF2NIa (2 YIAYyUGlrAy GKS GAETS NI 6KA
world. Munidpalities' organised courses may be among the most important
institutions enabling art anthe public to meet and undertakthis mission.
No agerelated criterion and no demand of fees are among the most
important factors. Different works have been createdthese courses that
are open to anybody gaining artistic skil®eatingvariousworks in these
courses that are open to anybody are among the contributions these courses
make. Thetrainees' interviewssuggest that tile art as a cultural heritage
L2aAdGA@Ste FFFSOGA LIS2L) SQa az20Alft

STUDY METHOD
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The positive impacts of tile art on people in terms of how they have
been coping with their issues in the 21st century can be seerugifirahese
courses. Accordingly, the-giepth interview methodrevealedthe impacts of
tile art as a traditional, emotional and ideological art on people and the skills
people acquire in the following survey study.

A total of 100 female students whose agasl educational statuses
RATFSNBR YR K2 gSNB GNIAYSR Ay . 9]
and Cevizlidere, Balgat, Ankara, were asked six questions. In addition to the
guestions assessing how generating cosomotifs, and works through the

tleartl FFSOGSR LIS2LX SQa Y S-epthihformagioR LIK & &
about team and group work socialized the students was obtained.

As seen from demographical data, groups formed by adult people
mostly consisted of retired people ammdmemakes.

Demographic Information of 100 Female
lGGSyRSSa 2F GKS 4AyA [ 2dzN
EDUCATION AGE RANGHE PROFESSION

Primary School 1 1824 1 Retired 45
Middle School 3 2544 21 | Employed 6
High School 30 4560 51 | Housewife 48
Undergraduate 57 60-75 27 | Student 1
Postgraduate 7

Doctorate 2
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GLYSLIIK LYGSNIBASgaAa oAGK GKS 1 GdGSyl
The study conducted with the attendees is summarizetbbews:

1. What kind of changes did colos in tile art lead to in your world of
thought and emotion?
6/ 2t 2NBR FNB &2 SEOAGAYy3AI yR (GKSe
GL GKAY] (GKS@& AYRAQGARIZ GS e2dz Ay
alJSIF OSTdzA AYYSNI 22dzNy Se dé
G/ 2t 2NRBR Ay (GKS GAES NI LRaAridrgst
The harmony of the calios with each other enabled me to add the emio
GKIFIG L KIS ySOSNI dzZaASR 0SF2NB (2 Ye
G¢KS® INRdzAS (GKSo&SStAy3a 2F LISNAL
G¢KSe 2LISYSR dzLJ Y& K2NAT 2y ¢
Gae ol NSBySaa KIFa AyONBl aSR®E
GL f 2 2us diffaientl) @ntl ore carefully since | have started
making tile art. The colwos in the tile art make me excited and happy. | look
at nature more carefully. | examine the hayny and colar transitions in
Y6 GdzZNBE Y2NB OF NBFdzZ t & d¢
G¢KS GAf S | MibticeShg cofofs Srid pavie®ns ar@und
me betterd €
G2 2 NJ Ay 3ursistakes heoide2td a2world of curiosity (Namely,

you focus on finding the best catoharmony, so you daot have time to
listentoyourselff Yy R &2dz f SI S aGNBaa 0SKAYR®E
G/ 2t 2N& FNB GAGFIEATAYy3a FyR OKFy3Ss
GL &AGFNISR YIF{Ay3 GAES FNI Ay @
and colars caused a positive change both in my minRand LJA N& ( ® £

The wseof natural colars as means of communication by masters is
to understand and interpret life dates back to ancient times.

Following the ancient ages, the first examples of ardahat were
symbolically used were found in the catéul animal figures on the walls of
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small caves from the stone ages in Lascaux and Altimaraur@ibinages on

the walls of caves constitute the simple form of communication in the

primitive period. Anient people used colars to ensure magical and visual

impressiveness while prayingde from enemies or look fearsome, ameet

0KS AyalAayOd 2F 0SAy3a FRYANBR I yR LI
Colairs have been symbolically used as a means of communication

since the early ages, and they have also been used as aesthetic instruments

as time passed. Processing the natural agdan their minds, people have

combined many colars and improved thie aesthetic appearance. The tile

art has a broad cola range andaworld of meanings. The answers provided

G2 GKS AGSYa Ay GKA& |jdzSadAazyyl ANB

regarding nature improved as they metthe cal dza SR Ay GAf S

awareness suggests that they learn the cotoand explore thepositive

impact of colars on psychology. As an effective element for understanding

and interpreting, colaNR Yl 1S LIS2 L) SQa Ll afukz2t 237

and help them experience a broad range of cofo

As can be understood from the history of tradinal Turkish arts,
colours are one of the most important elements of aWwhetherusing one
or more than one color, works can get an alive, shiny, aesthetic and
characteristic feature through calies. Art is what helps people realize the
effect and powe of colaurs.

In the light of imited examples, this paper suggested that cofo
positively affected people as they spent time with the tile.dreople
developed themselves and gained deep insights, changed their perspectives
toward life, had positive langes in their lives, focused on what they did,
became curious, and improved their awareness of the harmony between the
colours. People stated that their ideas were enriched while they were
coloured their pieces with different colos, and as their ideas were enriched,
they became happier and more peaceful.

2. What does drawing up designs in the tile art make you feel?

Gaed AYFIAYINE 62NIR AYLNROSR SKAC
G a @ simpraved Itboosted mysei2z Yy FARSY OS¢
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G L @&n¥dtfpeale and happiness. | can ignore what is happening
around me when | dramotifs, and | focus on theseotifa @ €

. SAy3a FofS maifsdgetheyahd Raketa Adv&Sigi
YFTS YS KI LILR d¢

4L KI 98 NBFOKSR Fy2dKSNyRAIMSY & A 2
LI aasSa 0@ ¢

GL 06S02YS KIFLILR Fo62dzi adFNILIAYy3 |

aLd tSIF@Sa Y& YAYR |G LISIOSo¢

Gt SNFSOGA2ya Ay yIGdNBI GKS KI NXz
GKFG GKA&a Aa (KS a2dz2NOS 2F KIFLIWLAYySaa

GL NBIOK G2 I y2iKSNh&iilews ydonay Ay
notice how time passes by. It is like therapy. Before | started making tile art,
L ¢l a NBadtSaae L fSINYySR (2 0SS LI GA

GLG FNRBdzaSa GKS FSStAy3a 2F | LSO

! Oldzr t ATAY3 GKS KIFNRAKALIDE

5N} gAy3a RSaAdya AYLNROSR Yeé KIy
understand how the continuance of a design can be. | feel like it sets my soul
FNBES ¢

aL 0StASYS GKIG RSaAdaya az22dKS YS
I ddzf ALIDE

G/ FftYAYy3d R2FESH¥FESYRYR I6X5OL oNRGS

GCKAY1AYy3 +toz2dzi I RSaA3dyz I RRAY3
witnessing the appearance of your skills that you did not know you had both
amaze you and increase your 8l Yy TA RSy OS ® ¢

G5NF gAYy A (KS eReyshapayy anditig ad actiow that
gives me pleasure. | felt like my motor skills improaed | can do fine work
Y2NB St aifeoé

After the students were informed about design and designing, which
is a must for tile art, they learn how the maimotifs that form the
composition are drawn with handsn training. Before moving to the
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answers of the students, who learned about its artistic aspect in addition to
this theoretical and practical information, to the next questions about the
contributions of thes applications to their worlds of emotions and thoughts,
let us see the definitions ahotif and composition by the Turkish Language
Institute (TDK);

Motif: 8 9 OK 2F (GKS SftSYSyidia 6KAOK ¥F;:
coming side by side and a unity@ K SA NJ 2 gy ®¢

Composition:a ¢ KS gt & YR @¢2N] 2F TFT2N¥AY
aSLI NFGS LASOSE d¢

As can be understood from the definitiothe composition is the
ability to gather many pieces. It includes both reasoning and deduction.
When you look at life fnm the perspective of the tile art composition, you
will see that it often overlaps. It tells the journey @fperson's lifdo those
who know how to look, see and feel. Is not art a reflection of life? As art is a
F2NYXY 2F SELINBAAA 2 ¢ whilBsTArtiStOherefit Boral)S 2 LI S
materialsand send messages regarding themselves or the accumulation in
their subconscious to people through art. When tteeipient understands
the messagean emotion may be evokedesultingin appreciation later.
Aeghetic drawings regarding theaotifs, which are the elements forming the
compositions as the causes of appreciation, arise from harmony, balance and
in-depth considerations. Tile art contains a broad rangmotfifs and colars
and enables limitless comldtions and designs. Using these featuieform
YR RS@St 2L GKS Ay RA @dnRtdeltdcriguesiaRdS y (0 A (i
designs mayaisesocially, culturally, and psychologically healthy individuals.
It also has the opportunity to serve society. It htipe possible in tile art to
transform people into individuals who can Hefit the people around
through the limitless designs, spfic motifs, methods and formg ! ceP{ | T X
2019:57). As people who realize the aforenoted statement discover that the
tile art helps them meet their needs in their search for their identities, they
establish special connections with the tile art.

Considering the answers given to the questionnaire,rattes doing
tile art stated that their selesteem improved, and their imagination
improved when they were left alone with themselv@keyfound happiness
in doing so. In addition, they forget the concept of time and enter into new
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dimensions, respondintp the modern problem of focusing. They learn to
stay positiveaboutlife and motivate themselves through art.

3. What does creating a work feel like?

GLG IABSA YS ALANRGAzZ £ LI SI adzNB o

GCSStAy3a 2F | OKASOSYSyld FyR 06SAy3

G{SSAy3 GKIFG L OFy ONBFIGS a2YSUiKA
Y& 62N)] (G2 FNASYRA 2NJ Yé LI NIYSN IyR

L RAZO2OSN) GKS o6Sldzie 2F SELINBaa

GL adl NI (2 yNHaSwevyeaStFo LG FSSt

aLG YI1Sa YS FSSt QlftdadotSs SFFSO

! FAYAAKSR 62N] Aa tA1S (G4KS SgaA
arGAAaFTASR YS® L KAyl GKS LINROSaa 27

LG YIF1Sa YS FSSt YdzOK IYieeN&y Sy SN
LINE&ESyO0S YdzOK Y2 NBoé

! Oldz t ATAYy3 GKS KIFNRaKALIDE

GLG YF1Sa YS KIFILILRD® aé gl NBySaa
tile works. | discovered different stuff in every work, and every work that |
created made me discover my skills @B I G A GA (& dé

G! OKAS@AYy3s &adzOOSSRAY3I YR NBGNEA

L 06S02YS SEGNI 2NRAYINAf & KI LILE O
to respect myself. | prepare giftsr people. | become proud while making
0KSY KI LR o€

G/ NBFIAYy3 || atdeNdause yoiltd\skperienz renbisa
saying you wish you could spend time with this art before, which is another
d2dzNOS 2F KI LAYy Saaoé

G, 2dz 2adzOOSSR IyR (NHza(d &2dz2NBRSt T
YR 6502YS 2NHIYAT SR Ay | OSNIIFAY YI
G t S Navtlay[d handmade characteristics of tile works and the
FoAfAle (G2 LINPRdAzOS a2YSUOKAyYy3a SyadaNBa
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The art of ornamentation that has developedth time ensures the
visibility of our ties with the past. While ornamenting civil and religious
spaes, tiles also ornament our daily items. In other words, ornamentation is
present everywhere. Visibility of works evokes pleasant feelings for the
people and positive emotions for the creators. Feelings of achievement,
approval, appreciation, recogniticand effectiveness, producing something
and feeling beneficial make people happy. Creating something, getting
satisfied bycreating feeling of developing the self, getting approval from the
people around and realizing the personal diélsed limits helpgpeople
experience happiness and satisfaction. In addition to presenting their works
as gifts, people turn this art into a branch of commerce, which helps them
feel beneficial and productive.

4. How did your emotions and thoughts change after yatarted to
spend time with tile art?

aL I Y,aKd akJdhi&art improvedny positive perspectivand

Ye KSIfO0K Aa LRarxGAgSte | TFSOGSRDE
LG YIRS YS ¥S8St o0SGGSNI Ay (K

Pl
< @
w»
< o
[N

GLG NBtAS@PSa Ye LKeaAiAolt |y
tAtS NI 6KSY Y& Y22R Aada f2¢d¢
GL o1 a -deprksgadt medicéitiandut thanks to tile art, | no

f2y3ASN) dzaS GKSY®é
& a #&amily doctorrealized that no changes occurred in my blood

GSyaArzy F2NJ I &@SFNJAY Y& NB3IdzZ I NJ OKS
& forget my medical issues. | lose track of time. | get relieved based

2y Yé YSydlt adraSe ¢AftS NI Aa GKSN
aL FSSt tA1S8S L Y NBfFIESRZT NBftASO

Gb2 YFGGSNI K2 L O2YS KSNB:= L fSI
FI OSo¢

G L ¥ &l m théughts while making a tile; | do not think about
FyedKAY3I FyR 380G NAR 2F Y& LINRofSY&a®
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L FNBS YvYeaStF FTNRY Fff AaadzsSa oK
helps me bmg happy and excited and finish the day happityhelps me
ALISYR Y& RIeé yAOSte FyR LRaArAldGAGSt e |
a L Ilreekles person. Spending time with tile art taught me to be
LI GASYyG FyR NBfl E®dE
L Y | RA and Sdiak © mydSebidgatoy. | love this art
asitSt I ESa I yR KSIta YSoé
GL &aLISYR Yé SyiGANB &aLINB GAYS YI |
K2dzZKia RAaAGdzZNDAY3I YSodé
aL Y Fy SLAfSLAE LIGASYydod ¢KS |
2 dzft o¢
G{ LISYRAY3 (GAYS GgAGK GAES NI KSf |
hedth and free myself from the thoughts in my head. My life became more

colaurful. The dynamism and brightness of my work after baking makes me
SEOAGSR®E

(et

Q¢

As one of the traditional Turkish art forms with informational
cumulation and various techniques, tile art has matured and been enriched
after a historical period. Tiles, which have been used in different styles in
different times and buildings, witness¢ithe in a way. They provide cais
and freshness to buildings and help people become more relaxed, peaceful
and relieved mentallyTiles free our soslfrom negative thoughts and
provide positivemotifs, like they ornament different building types. As can
be understood from the answers given to the survey, art positively affect
the emotions and ideas of people using the power of art since ancient times,
YR a2t @Sa LIS2L) SQa YSyialt AaadsSa |y

5. How are your domestic environment andocial relationships
affected by the tile art?
aL ¢l & Fy3aNB a L O2dA R y20 32
everything. Now | am relaxed and discharged. | like the environment and
@2t dzy GF NRf& LI NODAOALI GS GKSNBdE
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Gad TFEYALRE 38y QuesdadliwAchdaxes giRsokany 2
Y18 YS F88t LISIOSTFdA © ¢KAE Ffaz2 NBT
L YIF1S GAfSa gAGK Y& (1ARad ¢KS
grAGAY3 YR 0SAy3 LI GASYy (e
Gaé az2y ale¢ 6KIG L KI@S R2yS FyR
G¢KS NI A YlaiNdigpsS. My @argilpia énfirelyNBased
with the fact that | spend time withtisi | YR ONBI S a2 YSGKA

GL AGFNISR G2 3SG YdzOK Y2NB I LILINEB
FNASYRA® L &l NISR G2 NBOSAGS (GKS | LJ
GLG &2 OAl fadg@ingnbré haGpRe and §aing different
ARSIFA FTNRY GKSY® aé FlLYAf& YSYOSNER |

GDSGOAY T FLIINBOAFGSR FYyR | LILINR@GSR
L FSSt Y2NB LISI OS¥FdA = LI2aArAdGArAosSt e

GLG 2 Lid&dimsrRionyg t8 my conversations with them. We now
KFEFaS + ySg G2LIAO G2 GFf1 Fo02dzidé

GLG OF LWdzZNBR GKS FaGGaSyuaazy 27 Y
supported me. | became more relaxed and eay A y 3 P €

People are social creatures. As the core of socthg/family is the
organization where the first step is taken for physical and mental health and
education. If the members of a family are healthy, then society becomes
healthy, too. People mentally become healthy and gain an identity ag the
are approved, appreiated, and feel their presence in their families. If
LIS2 LY SQa FAYIFYOAlLf YR ALIANRGAZ £ ySS)
occur among people

Moreover, people use various methods to solve these issues. Based
on the answers to the questionnairegpple spending time with tile art made
contributions to their families and stated that their domestic ties developed,
they spent pleasant and beneficial time, they felt approved and appreciated
as their works were praised and got happy and positively tdteby the
process. People noted that the tile art had significant impacts on their
relaxed attitudes in their families andhe establishment of proper
relationships.
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6. Does tile art direct you to the idea that sharing and conducting
teamwork isnecessary?

G{KIFENXAY3I A& AYLRNIFY(id 9EOKFIYIAyY:
Fy23KSNJ FyR ONBLFGAY3 a2YSGKAYy3I FSSt a

L 62N] Y2NB STFAOASylfeod {KINRYS:
AONBYIGKSYSR 2dzNJ NBf FGA2yaKALA 6AGK

Gt NBaSyONE piF RMAFYFIE AYONBI asSa 2 dzNJ
G{20AFEATIGAR2Y 61 & ljdzZAGS o6SySTFAOA
GhT O02dzNAESSE ONBFiGAYy3a a2YSOHGKAYy3a yA

G, Sax 3ASGGAYy3a t2y3 Sttt -gogiK (0 KS
helpiid 2y S I y2GKSNJ I yR SEOKIyYy3IAy3I ARSI &

Gh¥ O02dzNAS> &aKFINAY3I AYLNROGS& dza o
ONRGAOFT FLIWINRIOKSa IINB | LINIG 2F az
d T

G¢2 6S Y2NB a dZt Ay GAtS N
isneced | NB @ ¢

L YIRS ySg FNASYRaA (GKNRdzAK GAfS
1AYR YR Syt AaKGiSySR LIS2LX Soé

aLiG KSftLE YIS ySs FTNASYRa [ yR SE

Gaed FlIYAf@ adzZll2NI&a YSe® L Y LISIHO

200843 a

GL F INBSD your fliends 8& codsiltithiem and help one
FY20KSNY | 2dz 6St AS@S (KIFG LIS2LX S aK?

GaL LINBaSyd ¢KIFG L R2 Fa | IATFio
.SAY3 FLIWINBOAFGSR A& (GKS Y2ad RAalGAY

Gt S2LA R ¥YRaye L 221 YdzOK KI LILIAS

4, Sad ¢KSNB YlI& 0SS Y2NB SELISNRSY
consulting them is quite nice. Cote or motifs are discussed occasionally
NBadzZ GAy3a Ay LI SFHalyd ARSI aodé

The training regarding the traditional Turkish arts have always
existed within the relationship between masters and their apprentices in the
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past and presentStill,it now occurs through more systematical education in
the current times. Small groups formeround the tile art learn from the
master and socialize by gaining a new environment. If it is a newly formed
group, its membersat the same levethare what they do. However, if the
group is mixed, people at an advanced stage based on their knowledge
convey their experiences to new students and exchange ideas. While
0SYSTAGUAYT FNRY 2yS | y2iKSNDR& SELISNA
and witness their development. For these positive developments to occur,
intra-group harmonyand collective movementral socializatiorare needed.
Accordingly, it is clear that the positive aspect of art actively plays a role in
group efforts. The answers given to the items indicated that the power of
positive art is effective in socialization and existence in groupsueh @s it
is for emotional, cognitive and behaw@l development. Positive
developments in families as the smallesicialgroup can be understood
from the answers. Being approved, appreciated and praised and feeling
successful and precious by domestidarorndomestic groups is necessary
for developing? y S Q-&steansdnddentity formation

t S2LX S SEAa&lG & AYRAOARIZ f&s | yR
also means their identity as social subjects.

’ N

40 cm mertaban tile plate

As trainees increased their frequency of working, they gained
practicality and raised the level of their skills. Trained drew their lines
imprecisely and used their paints unskillfully in the early stages, but the lines
became more aesthetjcolours gained larity and brightness as time passed
lyR GNIYAYySSa F20dzaSR 2y GKS GAtS kN
g2Nla t221SR FAYSNIIFYR Y2NB SA0KS(A
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indicated that the tile art positiig affected their mental healthhelped
them change what they wanted, and was performed as an important branch
of art.

4. CONCLUSION

Since ancient times, many artistic branches have made significant
contributions to humanity The study has seen the impact of rhythm and
sound on people rd the positive impacts of movement and colouts
addition to music, painting, rhythm and movement, the impacts of mud have
also been discovered, and the works created using cerbasibad positive
STFFTFSOGa 2y LIS2LX SQa o2 NI Rubtibs, usd df SR a
different colaurs and colarful-colouless glaze and presence of many units
Ay GAES NI KIF@S OF LJidzZNBR LIS2 L) SQa
attention, and helped tem open new doors in their mental worlds,
according to the results of the questionnaire in the study. Therefore, it is safe
to state that tile art can be used in therapy sessions performed through art.

In addition to therapy, tile artontributes to peopl®a RS @St 2 LIYSy i
helping them adjust themselves correctly, as understood from the present
study.

The positive reflections of tile art can be seen in families and
societies. Colars, motifa | YR F2Nka 2F GAftSa KSIf
thoughts when thg experience the tile art, and the afereted instruments
of tile art strengthen their mutual trusbased connections.

The observations and survéydicated that learning, experiencing,
and spending time with tile arpositively impactedthe formation and
RSOSt2LYSyd 2F adddzRSyiaQ ARSYGAGASa
and ideas freelyThe traditional Turkish tile art had therapeutic effects on
people.

While adult people utilize the power of art as they understand
themselves, it would be benefad for public and private institutions to focus
on this topic more extensively. Furthermore, positive aspects of art can be
utilized while designing the identities of children and young people.
Therefore, it is important to learn and transfer our tradrel arts. We
believe that it is necessary to popularize the training on traditional arts
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should be open to thepublic in terms of public health considering their
O2yGNROdziA2ya G2 LIS2LX SQa LAeOK2f 238
conditions.
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Abstract

Turkmen carpet art dates back to ancient times. It is estimated that
the "Pazyryk" carpet, which was found from the "PazyriAdl during
archaeological excavations in the Altai and named with its location, belongs
to the handicrafts of the Hun dynasty, wh is considered the ancestor of
the Turks. It is possible that this carpet was made -celtturies BC. Despite
the worn threads at some corners of the carpet at the timehaf find, it is
also noted that colars and design were not compromised. In ditch to the
fame of Turkmen carpets with this feature, meanings of designs have been
mentioned earlier The carpet is known not only fdecoratinghomes but
also with a motif representingthe characteristics of the location it was
producedin.

For this eason, Turkmen carpets are not only ordinary carpet but
also a historical artifast There are flower and animal patterns in carpet
motifs along with colar features.This reveals the lifestyle @fiesepeople.

Due to the significant support given toweaving these carpets in
Turkmenistan, care is taken to ensure that the old motifs survive and pass on
to the new generation. Although the nature of Turkmenistan has changed
today, carpet motifs bear the memories of a theaund years of history. As an
example, the work done to revive the Pazyryk carpet is admirable. Turkmen
carpet is always at the forefront when the history of art is mentioned
throughout the world.

Keywords:History of carpetrafting, Pazyryk carpet, Carpetotifs,
Turkmen carpet

LYGiNRBRdzOGP2Y

The history of carpet art is identica the social and cultural history
of the TurkicLJS 2 Liath@ Back to ancient times. Turkic families have
inheritedthe features of horse riding, using war weapons, and iron and metal
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embroidery from father to sonlt is the art of felt carpeting and weaving
inherited from mother to daughter. These two pro&asns are indispensable

for the nomadic or settled TurkicJS 2 LJTHe Qeiitage of these, which is
kept alive until today, is the carpet art. Tharpet is viewed as an art because
she did not make this product out of a desire to become famous when a lady
weaves a carpetShe took over this job, only considering her daily material
and spiritual needs. However, it is obvious that the ladies who are experts in
this work, without even realizing that they are making art, put forward the
conditions of life withall their instincts by digesting their joy and sadness into
colours and motifs. Therefore, carpet art has existed since BC, but the names
of the ladies who have suffered and weaved the art that has survived to the
present day are not known. This is anigation that they glorify their art,

not themselves.

Looms used for carpet weaving are quite plain. The weft threads are
drawn between the other wood made in the same way from the wood
collected with two nails. Knots are usually tied to eacilimetre of these
NBLIS&as dzadzZtfe DINRSaA (y2idadofki A&
thousand and maximunof 6-8 thousand knots on approximately forty
centimetres of carpet. The ability to tie more knots is another skill in carpet
art. In the meantime, it is consided a great success that an estimate® 4
Yu OF NLIS(G O dtug toDnSonttdd tirimg AvgrKBRrdimuhamedov,

2007: 158)lt is also more interesting and admirable that the motifs placed
in such delicate work are done flawlessly.

When talking about apet art, the first thing that comes to mind is
the Turkic LJS 2 LJ Be€adise the carpet pieces obtained during
archaeological findings generally coincide in the regions where Turkic reside
or in countries that trade with Turkic. Since these have the sanadity and
similarity with the findings in the regions where Turkics ligeientific
research has emphasisethat the carpet particles obtained during
archaeological excavations in foreign countries also belong to Turkic. For
example, according tarchaedogical researcbn the Pazyryk hill of the Altai,
the region where the Pazyryk carpet is located, people living in these lands
generally used fur and animal skins. However, since the Pazyryk carpet
evokes the Turkic peop cultural structure with its ggerns embroidered
on it, it has been concluded that this rug belongs to the Huns, known as the
ancestors of the Turkic (Aslanapa, 2005: 16).
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During archaeological excavations in and around Central Asia in
recent times, except for the Pazyryk carpet, knewn that pieces of carpets,
which are thought to belong B.€rabut whose craftsmanship are not as high
as the Pazyryk carpet, have emerged. As an example of this, during the
archaeological excavations carried out in YWest of Lake Lor, settled in §a
Turkistan between 1904908, carpet particles, which are made of hard and
undyed yarn, which are thought to date to the IV or Il centuries BC, generally
contain plain colars or patterns such as flowers and diamonds in a standard
way have emergeAslanapa, 2005: 19).

Pazyryk Carpet

There is an opinion by archaeologists that the Pazirik carpet dates
back to Il Century BC. It is very important that this flawless work has not
compromised on its color or embroidery despite some damage. This means
that it is a sign that Turkic had a very rich social and cultural life before Christ.
Because it should not be overlooked that theistry on the Pazyryk carpet
is not attainable even today.

The Pazyryk caep, exhibited in the Heritage Museum in St.
Petersburg today, was unearthed in 1949 during the excavations carried out
on the PazyrylHill settled in the mountain range of the Altai under the
Presidency of Russian archaeologist S. Rudenkocdtpet was dund ina
kurgan tomb, and a frozen dead horse was found amongst the cart and other
household items in the flooded cemetery. Probably because the items found
here and this carpet are frozen, it is thought that although centuries have
passed, they have nauffered serious damage. Because even though this
perfect Carpet is available, its patterns and emfostand out clearly. Light
rotting occurs only on the edges of the carpet integrity. The carpet was
brought to the attention of the public and the art conunity in 1953
(Aslanapa, 2005: 16).

Pazyryk Carpet has caused great controversy in thesaotbgy and
art community. Because there was a difference of opinion as to which nation
this carpet belongs to. According to some scholars, it was a PersiaBweung
archaeological expert S. Rudenko, the head of the excavations here,
suggestedhat it might be a Persian rug. However, the motifs of the Iranian
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carpet encountered in other archaeological excavatjamsl the motif of the

t T NP1 OF NLlJShecaBe2Persish icarpyts aredf&mous for their
GYSRFEfEA2Yyé (LIS Y2iGATaCemtuy. Thekndiifs ¢ S NB
embroidered on the Pazyryk carpet are the "lake" motif vgitksections and

24 squaresan indispensable motif for the Turkic peoplEherebre, most

experts have put forward the view that this state belongs to the Turkic
people. Later, the motifs on the findings other excavations were also
examined, and it was agreed that this excellent kvbelongs to the Turkic

LIS 2 L{Besd@dhamedov2007: 100).

LG A& 1y2é6y OGKFG GKS t 1 efolieny OF NLJ
FYR oc®nnn DI NRSa (yz2ia ImdbBeoliver@R I
delicately processed yarn, has a perfect weaving method, and no example
has been found yetyoven in its fineness (Aslang@2005:16). The carpet is
engraved on red, in the middle of it there aséx sections and 24 square
shapes. This shape can still be seen in Turkmen carpets made today with the
same or different motifs. The similarity of kumen carpets to Pazyryk
carpets is exactly hidden in these motifs. The inside of each lake in the middle
of the carpets is generally floral and consists of 24 lake motifs. They stated
GKFIG GKAA Y230AF NBLINBaSyida GKSx wn 3
sections in the lake's content represent thigd 2 Y & 2 F TveeBtgiduK | y @
lakes andsix compartment patterns made with this point of view have
become one of the motifs that have not lost their value since ancient times
(Berdimuhamedov, 2007: 100).

Accading to the ideas of some researchgitsis estimated that the
Pazyryk carpet is not produced in the Altay region, which is the region where
it is located. Because the horse patterns embroidered on the edges of the
carpet havea carpet cover motif on théhorse. Generally, Turkic]S 2 LJ S Q&
haveriddenhorses by throwing only carpet covers on the horses in ancient
times. However, it is known that the influence living in the Altaians wears
saddles on the horses. For this reason, it is possible that the i, as
it was known in ancient times, were produced in the lands of Turkmenistan,
which is the transition zone between Iran and Central Asia, based on the
horse and other motifs embroidered on the Pazyryk carpet (Findley, 2008:
36).
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Although it is tlought that the Pazyryk carpet was transported to the
Altays by trade, it is possible that some Turkic tribes migrated from the Turan
lands to the Altays at that time. Consequently, there is also the opinion that
when this tribe settled in Altays, they pukheir arts back on track and
continued their practice. Because the horse found dead in the kurgan
cemetery where the carpet is located has the characteristic of being a
Turkmen horse. It is known that Turkmen horses were seen in AltayHlin I
centuriesBC and even the Chinese emperor used the term "Asuman Horses"
for these horse¢Berdimuhamedov, 2007: 97).

Although the Pazyryk carpet is a perfect copy of this arimaly
belongto very ancient timesThe developments related to carpet art have
emerged n the middle ages, and he ended his view. Representing centuries
of the social and cultural history of the Turkic BC, this work of art is also one
of the most precious pieces of art history.

Carpet Art in Anatolia

Scientific research has acceptddat the homeland of carpet
weaving art is Central Asia and the Turkic people residing here. However, it
is thought that carpet art came to Anatolia with the Seljuks. Therefore, it is
known that the first carpet art emerged in Konya, the capital of the Seljuks.
This art has spread all over Anatolia with new developments and motifs
t SNRIFKOP HAMMY HTCUO®

Although the lake motif, which is thought to represent the Oguzhan
generation in the carpet motifs belonging to the Central Asian Turkmens, has
become traditional, lte lake motif with flower patterns is more common in
Anatolia, especially in Ushak (or Oushak) carpets. Carpets with these motifs
emerged in Anatolia's Ushak and surrounding provinces and coincided with
the XV centuries. These carpets have also taken giage in the paintings
of European painters and are called Turkish carpets, not Ushak carpets.
Ushakcarpets became famous during the Ottoman reignd even in 1726,

Al Aa (y26y-i{ilKIRSGHWKSFIHIGPNAR ¢ 2 L3 F LIP
covered withUshak carpets. Apart from this, the names of Ushak carpets are
also mentioned in the estate registers in the archive documents of some
Ottoman period mosque@slanapa, 2005: 159).
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Turkish carpet art has emerged with new motifs under the influence
of Islan. Although prayer rugs intended for prayer are common in Central
Asia, unlike other rugs, motifs resembling mosque altars are used on white
thread, not on red thread.

Flower patterns are generally foreseen in prayer rugs accompanied
by altar-like motifs, and animal or human figures are not made. Although
prayer rugs are found in Ottoman palaces and mosques, they are similar to
the carpets prepared in Central Asia in terms of the Mihrab pattern.
However, hyacinth or tulip patterns are mleminant on Ottoman prayer
rugs(Aslanapa, 2005: 249).

hy GKS ¢dzNJ YSY LINF @SNJ NHA&X Y2aA
GStYlF IANEfNE NP dzaSR® LY FFRRAGAZ2YS a
carpets embroidered on a white background have also sthrd weave. This
is widespread as a different and elegant carpet model of Turkmen carpets,
contrastingto the motifs usually embroidered on red.

Felt Carpets and Rugs

Felt carpets and rugs, similar to carpets and used for flooring, are
thought to be veryold. However, detailed information about their history is
not found. Thus considering that carpet art is the most advanced form of
product used for upholstery, it is likely that the history of rugs and felt carpets
are much older than carpebecause feltcarpet is one of the indispensable
products of the TurkitJS 2 LJvI® @ave a habit of living in nomadic life, in
the construction of tent houses that can be dismantled and arranged and
taken everywhere with them.

Felt carpets are made with solid cahs in house construction
Lately, the felt carpets used especially for upholstery have become more
RSPSt2LISRE YR SYONRARSNASaA 2F blz2o
correspond to carpet embroidery. A feature of the felt carpets is that they
are not made irthe form of weaving. In making felt carpets, it is necessary
to prepare the knitted form by tying the reed rods with ropes. This reed
weave can be usegkpeatedlyfor years not only in one felt carpet but also
in making several felt carpets. Put on tleed weave dyed wopand either
solid colared or plain wool is carefully laid in a pattern reminiscent of runner
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uphoilstery, rolled gently along with the reed weave. The water boiled in large
cauldrons is poured on,iaind first it is placed between theéhick and long
rope and turned right and left. This process takes at least two hours. Then,
the felt carpet, which is gathered on the reed and has the shape of a floor, is
worked for a long time by rolling it with the wrists to the right and left to
make t denser. The work process that starts after the felhde wool
washing and dyeindoesnot go beyond a day. Although it is very laborious
and tiring, one upholstery felt carpebuld be made in a day. Felt carpet
square meter is made arounthree mu | 8t. A¥e2 the felt carpet is
considered to have the consistency of felt, it is dried in a sunny place. Since
the felt carpets are resistant to moisture, they especially prefer those dealing
with rheumatism,and sometimes even small felt mattresses are lardthe
carpet and sit on it. Sometimes, flat felt carpets are laid under the carpets
with the view that they are softr. A feature of the felt carpets is that they
are preferred more among the nomadic Turkic people. It is important that
family members who move to the cottages first use felt carpet on the floor
beds to be laid out to sleep outside at night. Since the faipets are hairy,

the ability to sink into the body and disturb the body, it is an indispensable
product, if not for outdoor beds, since it has been observed that insects and
even snakes in summer cottages do not climb on the felt carpet and are still
madeand used today. The differenbetweenfelt carpet from carpet or rug

art is that it is made by printing, not by weavifi¢/e have conveyed our
knowledge about felt carpets by considering the progress of our work
together with our family members).

Rug weaing is also famous in Turkmen lands as @@mmon in other
Turkic peopleRugs are also woven as largesesny  rénblihy @ [ F NHS  NJ
are called "palas" in Turkmen. This hand woven product is more common,
especially in the Lebap province of Turkmemnistdhe difference of this
product from the carpet is that its flat surface is on the lower side during
weaving and you do not have the chance to see errors during weaving.
Therefore, this weaving work requires a different skill. The embroidery has
the sane similaritiesasthe carpet embroideriegNurlyyeva 2015: 72).

Rugs are prepared in runner type. Rugs are thinner and denser than
carpets, as theyare also used asmattresses. Due to its thinness and
strength, it is also usei producesacks, bags, paltrees to hold household
items. Rugs have another featurand they are so tightly woven that rugs
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were used instead of doors in the nomadic tent houses of Turkic people in
ancient timesAsthe rugs had cold, warm and waterproof properties. For
this rea®n, it is known that it was used instead of buckets to draw water
from wells dug to give water to sheep in ancient tinfsirlyyeva, 2015: 73)

Although the felt carpets and rugs are not as common as carpets,
they are still used by the TurkidS 2 L¥fh& Kaiv, especially those living in
villages. Especially since it does not take long to make felt carpets, Turkmen
ladies who live in settled life start making felt carpets with the view that the
wool in the house is not wasted. Tlsigtisfies the house's nes@nd causes
the felt carpet art, passed down from ancient times to the present, to be lost.
Since rugs are also a solid product, it is seen that they are sometimes used
alone or under the carpets.

Turkmen Carpet Art

One of the most importantentres of Turkmen carpet art is the
Turkmenistan state. Here, the importance given to carpet art can be seen
from the carpet motifs embroidered on the Turkmen flag. Makhtymkuly, who
is known to have lived in the XVIentury, the most valable poet of the
Turkmen peopléd.1783), in his poem "Shed tears in our eyds {DBddiyk
érodverlo

¢S1ST ,2Ydzi DI 1tSys ,ITPNE !fAfA
6al KGAY3dz PX HannamnY HpPpOOD

The five Turkmen groups that he mentioned by sgy@ven today
represent the five provinces of Turkmenistan territory. These orders have
different motifs in carpet artEven embroidered on the Turkmen flag, these
carpet motifssymbolize the inner world and nature of the population of the
five provincesattled in Turkmenistan and are known as the general symbol
of these groups. Because they are divided into two as nomadic and settled
life in different parts of the same country, each region has its plants. Carpet
colors emerge during the dyes taken fronese plants

For this reason, every Turkmen group has obtained dyes during the
plants grown in their landsand this is reflected in the carpet colors and
patterns seriously. Although Teke carpets are predominantly red, the motifs
of Yomut carpets include green and blue colors, which reveal signs of settled
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fAFSP® t SYRA1 | YR . S0 A NramHzaanl ahdyaiowS a LIS (
colors. Although these rugs represent the five provinces of Turkmenistan,

they generally represent the Oguzhan generation with these6tion and 24

lake motifs.

There are many rumas in the literary works of TurklcS 2 L3n$ Q &
world culture about carpets with magic or flying properties. However, the
motifs and color reflections in the Turkmen carpets create a perception as if
looking at the aired ground in the lands with a bird's eye view ofduaeow
streets, settlements, vingrd gardens, mountains, seas and the bird pictures
taking off above it. Therefore, a serious change is noticed in carpet motifs
due to the change in the living conditions and nature of the five provinces
(Berdimuhamedov, 2007: 16).

Considering the ancient history of carpet weaving art, red has always
beenalining color in these weavings. This tradition is still in the foreground
in the Turkmen carpet art. The main reason for this is that some hunting
weapons, which are thought to leng to the eighth and tenth centuries BC
in the Caspian sea shores, such as Gayaly, Jebel, Damdamcheshme, and
decorations made the items used in the house were first painted in red. It is
seen that it is decorated with various colors. The embroidery okman
Carpets, especially on red, is thought to be a continuation of this tradition
(Nurgeldiyeva, 2015: 70).

Parfiya, one of the empires known in ancient history, is located in the
Southeast of Central Asia. One of the famous products of this state kas be
the art of carpet. Because in the.ldentury BC, the Parfiya carpet was
marketed to Western countrieand it was claimed to be one of the most
important works of art decorating the palaces of Roman rulers. It is also
known that Parfiya carpets arensilar to the patterns woven by Yomut
Turkmens for centuries who settled in today's Turkmenistan lands
(Berdimuhaedov 2007: 102).

In the archaeological researches carried out in today's Turkmenistan
lands, ceramics and materiadse used in architectural stictures found in
L, PEIAPYEPGSLIS FYyR | £dz30SLIS Y2ydzySyidas
on the carpet, have been revealed. According to the experts' information,
these products have a history of at least seven thousand years. In the
Southern andSouthwestern regions of Turkmenistan,is also important to
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find bronze cutters in the Valley of Summuathich are thought to belong to

the Il. Gntury BC and used in carpet weaving. Considering this, the Pazyryk
carpet is not a coincidencecéordingto archaeologist I.N. Hlopin's words,
these findings bear witneds the history of carpet art and thearly history

of the Turkmen people's acquisition of these lai@srdimuhamedov, 2007:

97). Although Turkmen carpet art has historical importance, it is supgorte
by the state even today, and it is still in world art history.

Until the carpet art reaches the weaving stage, it has to go through
many laborious works. In general, carpet weavings are woven from yarn
obtained from sheep wodhs an exception, it is nessary to remember that
carpets aranade of cotton and silk threads). However, the type of sheep is
also important in weaving Turkmen carpets. The wool of the sheep type
1y26y a a{lFNee2l o,Stt260 {KSSLX Aa
carpet weaing during the summer. It has been proven based on experience
that the wool of this sheep is of higher quality and more flexible than the
g22t® LYy ¢dz2N]JYSyAadlys a{lI Neal o, Sftf:
carpet weavinglt is also grown by olesvation and importance is given to its
reproduction. Wool is transformed into carpet weaving yarn by first passing
through dyeing spinning processes. These are dyed with dyes taken from
plants grown in nature, the Turkmen carpet is mainly red, and thecodar
is the result of dyeing the full white wool. However, the black color used in
carpet motifs is obtained from black sheep wool and used natugathyeva,
2015: 74).

The Turkmen proverb "home starts from where the carpet is laid" is
not spoken in vim. Because even though they were nomads in the Turkmen
house in ancient times, you step on the carpet from the door. If there is a
baby at home, the cradle is covered with a carpet mattress. In the corners of
the house, there are palmhaped carpets mad® store things, carpet sacks
for storing supplies, and even carpet chests to put plates and pots. Apart
from this, the baby is laid on the carpet since birth. They became famous for
covering the coffin with a carpet when tman's lifeended when they saw
him off on his last journey. Carpet in a Turkmen family is also the official
document of which title or tribeThis family belongs t¢Berdimuhamedov,
2007:127).
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Turkmen carpets laid out carpets made of new weaving in ancient
times in the market places. The crowd of people coming and passing over the
carpets was important to test its strength. Later, it turned out that the state,
which was cleaned and washed agdecame more magnificent than the
new state. This is an indication that Turkmen carpets are not wornaaad
even more valuable with use.

Although weaving carpets does not seem difficult, no Turkmen lady
draws the carpet or lookat a sample to weave.ilthough millions of knots
are tied in different colars, each one knows by heart were to tie knots. This
requires a different skill. It is evident that the experts of this skill, which
passed from mother to daughter without any special education, hadosmgtr
memory and a serious knowledge of natural sciences and mathematics. It is
known that Turkmen women girls decorate this talent not only in carpet art
but also in clothing decorations, from headscarves to dresses and even shoes
with hand embroidery.Varous objects are generallgecessay in home
decoration artbut are similar to carpet art in their motifs and colors. These
are decorated with hand embroidery, from table cloth to palm leaves, even
the covers over teapots. Although the bridal gowns of Tuwhkmirls wear
during the marriage ceremony carry great craftsmanship, it is a delicate and
as complex art as the art of carpet weavingt @ NP& S@F > HAamoY

Turkmen handicrafts are a separate iss@ill, it should be noted
that when it comes to the diffrence in the motifs embroidered on women's
and men's clothes in Turkmen handicrafts, the characteristics and
embroidery of the clothes used by girls and women also differ. It was
immediately noticed from the clothes that a Turkmen girl wore that she was
not married.

The lady who sets up her loom to weave carpets should carefully
select the wool of the yarn she wants to weave. Later, he meets with nature
and collects some of the plants that settled here in the dry state and some in
the season and use thein wool dyeing. Buying different artdgh-quality
dyes from plants requires different skiind experience. However, if we look
briefly at how some dyes are obtained, it is known that the madder plant has
an important place in obtaining the dark red coldihe yellow color is taken
from the plant known as yellow garbage and the light brown from the
pomegranate peel. The green color is obtained in a mixture of Circassian
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plant grape vinegar and crushed copper. Apart from that, onion skins, grape
sticks, gren walnut shells are among the plants used in wool dyeing
(Berdimuhamedov 2007: 14P43).

However, using these plants the dyeing process is not just by
counting the names of the plants. Plants need to go through many processes
to take the form of paintMost importantly, as we mentioned above, it is
necessary to wait for the season for some plants to be used as paint material.
This also occurs within an important time phase. Therefore, the dyeing
process of carpet yarns should be considered as a sepegagarch topic.
Natural dyes used in carpet art are thought to be respedtadtheir dye
function andhealth. It should not be overlooked that starting fromeaving
wool and cotton silk products obtained from natural dyes, people contact
plants and haven important place in terms of healtManufacturers have
significantly convenient for carpet manufacturers to dyeing the carpet yarns
in a separate place by specialists and presenting them to carpet weaving

It is known that very large carpets are woveanf time to time in
the Turkmenistan state. These carpets were created by the common labor of
several women and girls. These carpets are also famous for their beauty,
elegance and sophistication. There are four known large carpet works in
Turkmenistan. lis claimed that the first of these carpet&re made with the
desire for the safe return of the soldiers who went to the war from Turkmen
soil during the Second World War. It is known that the carpet was woven in
19411942, and it is 10.5 meters long, 1&mM SN&E 6 A RS | YR Mo
Two hundred fiftytwo thousandfences are placed on each square meter of
this carpet. The weight of the carpetaches865 kilograms. Theecond
largest carpet was woven in 2001 after the independence of the
Turkmenistan fate. This carpet is 14 meters long, 21.5 meters wide and 301
Yu O2YLX SGSftesx gAGK onnZnnn KSR3ISaE L
carpet is 1200 kg. This large carpet was written in the "Guinness World
Records" book in 2003 as the largest havalven capet in the world. The
third-largest carpet woven in Turkmenistan was woven in 2009, and this
carpet was named "Galkynysh". The length of the carpet is 11.40 matets,
its width is 16.60 metetsTK S g K2t S Ad mMpmMPpH Yu |y
most skilful arpet makers are selected from among the Turkmen women
The fourth and largest carpet weaving withiive months during the
participation of 120 people is donated to the 20th year of Turkmenistan's
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independence. This carpet is 12 meters long and 31.5 meters Witee
hundred twelve thousandences are placed on each square meter of this
carpet, which isatotallyofotTy Yu® ¢KS gSAIKG 27
kilograms(Rejepova, 2015: 71These handcrafted carpets are exhibited in
the carpet museum, which was opened in Ashgabat, the capital of
Turkmenistan, in 1992.

The State of Turkmenistan declares the lasek of May of every
year aghe "Carpet Festival" because of keeping the value it attaches to the
art of carpet actual at all times. On this holiday, the women who put their
hearts in this art together with the exhibition of new works in the carpet art
are deemed worthy of various awards in material and moral value. This has
an important role in transferring this magnificent art, passed down from the
millennia of history to the present, to the new generations as a living example
of art.

One more feature bthe Turkmen carpet should be mentioned. For
example, the carpetvoven a hundred years ago is more than the value of
the carpetwoven today. This shows that the Turkmen carpet has never been
worn out and has become more valuable over the years. One of the
important items inherited from mother to daughter, grandmother to
grandchild in the Turkmen family is carpets. For this reason, it is possible to
come across historical carpets in the Turkmen family even today. Carpet
heritage in Turkmen families datesdsato the XVIlICentury but according
to subsequent research, carpetaere inherited from generation to
generation from the XlICenturyhasalso emergedBerdimuhamedov, 2007:

98)

Concluson

The TurkidJS 2 LifarfeDart has a very old history, likee Turkic
people themselves, wherever you look from the Pazyryk carpet, which was
found in the Altay mountain range in the. I@enturyBC, to the present day.
Words are not enough to describe the features, motifs and value of this art.
Carpet is not jusan art but a special education. It is an art that requires very
strong memory and effort. Today, the motifs of this art prepared on paper or
computer can be presented to the carpet master together with the number
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of knots and it can be made easy to dotidut error. However, it takes
incredible skill to produce memorable art in history, especially in the Pazyryk
carpet. Thisgain reveals that Turkigomen in ancient times, whom we see

as uneducated, are perhaps more knowledgeable than us. It cannot be
denied that the ladies, who are experts of the Turkic peQmepet art, have
created a serious work of art that cannot be called carpet. Accordiry to
rumor we have heard, one of the Shahs of Iran, who fell in love with the
Turkic peopl@ carpet art, demanded that they weave carpets for himself
and smuggled a few ladies from a Turkmen village. The people of the village
and their families begin to woy about the ladies. But an old grandfather in
GKS @Attt 3S al AR Ztheih dagels) star2tydppear inkilE & Y I
surrounding carpet markets about a month later. They inform them about
their whereabouts by embroidering them on the carpets, and gan find

our ladies and find them. It is not known how true this rumor is, but it is a
fact that they embroider the social and cultural state of the land where
carpet art is found in their art. That is why it has always been fashionable to
collect TurkicLJS 2 LXarpedsiin Western countrie§here are important
works of TurkicLJS 2 LXa®e art (just like the Pazyryk carpet) in the
museums of Russia and European countries. Because Tugi2 Lifarfed &

art always makes every place valuable materiahd spiritually. It is
important for people who want to do deep research on carpet art to be
specialized in many branches of science such as geometry, geography,
natural sciences, literature and history. For this reason, our text here cannot
go beyond thanass of information collected only from the sources we have.
For this reason, wehould say that carpets should talk about carpet art
themselves, and we offer our gratitude to those wtansider our work
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Abstract

A pictogram is a symbol that represents an object, a place, a function,
a concept through painting. Pictograms (symbolic pictures), which had an
important place in ancient times, are indispensable today. Pictograms, which
have a pattern of symbolgivethe desired message clarity that does not
require support with text.

The vast majority of woven items are decorated with elegant
geometric patterns in abstract, clever and simplified to represent specific
shapes or motifs of items well known to Anatolian wermOver time, these
motifs and designs were defined for Anatolian Weavings and became known
as "Pictographic Codes". Each pictograph has a name, meaning and different
desigrs. Pictograms are one of the visual signs that enable people from
different cultures to communicate with their environment. Has the ability to
transform the message to a common language by visualizing it in a plain style.

Dictionaries also define the term "code" as "a signal or symbol
system for communication”. Pictographic codes arélmited to Anatolian
weavings many cultures have used thefnom different civilizations for
hundreds of years. It is used in past and present textiles, pile and plain
weaves, upholstery, bed sheets, clothing fabrics, etc. It is possible to come
across avide variety of pictographic codes on it.

In Anatolian culture and in general, symbolic pictures on textiles,
namely pictograms, in linear fictions, the concept to be expressed was easily
explained, certain meanings were attributed to these patterns ofitsyls,
and thoughts and feelings could be expressedst strikingy with colors.
Pictographic codes have also been identified in wlaged weavings, seen in
different traditional cultures in Anatolia and the world.
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In this study, pictographic codes detemad in some wargaced
weavings from Anatolia and different cultures will be explained
comparatively.

Keywords: Pictography, pictographic code, Waigred weaving,
Symbolic painting

Introduction

From the first periods of history, people had tried get their
feelings, thoughts and testimonies out of their minds and transfer them to
any surface and structure of all art branches. In a work of art, the meaning is
discovered by starting from the reality perceived by the sensesa Risual
sign, arthas a tangible direction perceived by the senses and this sign
indicates. As with other works of art as a means of representation, woven
works of art are also a reflection of their time and society, and at the same
time a reflection of that period and societyThey are the visual
transformation and transmitters of a particular consciousness of the world.
In this respect, as in every branch of art, the motifs arising from the
reflections of the mind seen in traditional weavings have always been
connected to symblic thought.

Many historians have some misconceptions that the events people
experienceto begin with the invention of writingare consciously reflected
in this way. Whereas; people have depicted their lives on rocks with
petroglyphs. The next step ofi¢ petroglyph is the ideogram (the sign that
directly expresses the idea, the drawing in which entities are symbolized or
thought is expressed). A more advanced and regular format is pictograms
(pictograms). The next stage of pictograms is the stamp pébechir, 2013
389). Humanity has passed from painting to pictograph, then to pictogram.

Pictogram is the representation of any object, place, concept, sign
and functioning. There is also a writing system used with symbols. This type
of writing system is called pictography. The basis of pictography is similar to
cuneiform < that there are pictograms in hieroglyphs and cuneiform

GNAGAYIA® &GLG A& I LN @itiIsymbols oNA § A v
transform a concept or idea into avisualYo¢ 6 { G A Soy S:9#1) ! ND |
6, FT N 9:563S0eX HAMY

55



PROCEEDINGS BOOK

The most important feature of pictography is that all detailst
expressed in communication are discardeaid the figures are standard.
Drawings and pictures on rocks are called petrograms, aodgetimade by
carving rocks are called petroglyphs (Ana Britanica, 2004: 610).

Petroglyphs are designs made on large rock surfaces by chipping,
carving or etching methods. The outer surface covering the rock with
petroglyphs is removedand the lower lightestone is revealed. Pictographs
are designs painted on rock surfaces. Both are generally classified as "Rock
Art". Petroglyphs occur in two ways. The first is chipping or carving the rock
and consists of a series of small points. The second form, theisapiound,
leaving deep smooth grooves to give a much more thieensional
appearance. Pictographs are patterns painted on the rock surface.
Pictographs have been found on rocks in caves in almost every part of the
world. Rock paintings have been fouindhe United States, Canada, France,
Central Asia, Kazakhstan, Kyrgyzstan and Azerbaijan, and in the regions of
KarsY EPT YI Yy DS@A1fAGSLIST I F11FNRZI #£I

LYy 1FENFS TIYANIAY 'ylEa2tAl o

Many pictograms have been found duringetharchaeological
excavations that have been and are being made on Anatolian geography.
Looking at the analysis of these pictograms, it was found that they were
similar to some symbolic and animal motifs seen in Anatolian weavings. For
example; Looking athe petroglyphs and pictographs, it can be easily seen
that the horn forms of horned animals such as deer, mountain goats and bulls
are the formal origin of the Ramshorn motif seen in weaving. Again;
Petroglyphs and pictographs such asarrow, bow, humanhorse, horse
riding, sun, mountain goats, wolves and deer have emerged as symbols and
motifs reflected in textiles.

Figure 1: Depictions of mountain goats, symbols of freedom and power, which can be associ
with the formation of the swastika seghy 2y S 2F GKS NROlaz 1Y:
FLIWNBEAYFGSf& GKNBS (K2dzalyR &SFNA 325 f
Mountains (http: //www.antiktarih. .com / 2019/02/05 / turkayapictures /, Access: 15.09.2020).
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It isdifficult to paint animals on rocks, on stone, much more difficult
to engrave human thoughts. For this reason, symbolic pictures have
developed in the historical process)dthese pictures are scientifically called
pictograms. Rtures, symbols and drawgs 17,000 years ago, people
communicatethrough pictograms (Eraslan, 2020; 122).

Pictogram, defined by Ambrose and Harris as "a graphic element that
describes a movement or situation through a series of visual references or
clues", is produced from thkatin words "pictus" and "gram" according to
Stiebner and means "picture without tex(AmbroseHarris, 2010: 192).
Pictograms have the quality of giving the desired message that does not
require support by writing (Bole€owgill, 2003: 10D Nf S NE1528, 1 m ¢
Eraslan, 2020L22).

Pictographs, also called rock paintings, are drawings made either on
the plates of rocky protrusions or isolated block&like petroglyphs, are
produced by applying colored material to the rock. Although trest
preserved pictogaphs are found in rock shelters and caves where they are
protected from the elements, in generéhe preservation of this type of rock
art depends on the quality of the pigments and thickeners used to create
them. These pigments are usually made of mamganor charcoal (for black
images), copper oxides (for green and blue), and their different mixtures or
mixtures of calcium or magnesium (red and yellow), copper oxides (for
white). Since the needed raw material was not always available on site, there
seens to be a lively trade and exchange with these items throughout the
prehistoric period. Ocher was one of the most valuable pigments. This iron
oxide comes ivariouscolours and shades of red, ranging from pale yellow
to deep reddish brown. However, thargilest pictographs are made of mud
or drawn with charcoal piecesh@& painters had to grind raw materials of
animal, vegetable or mineral origin to make the pigmefitsey would then
mix this ground material with a liquid to create a smooth paste easpieg
to the rock. Thickeners include albumin (derived from eggs), oil, plant extract,
saliva, urine, and water. The mixture was applied directly to the rock using a
finger or a tool such as a feather, branch, bone fragment, or brush formed
with a stick ora bunch of animal hair. Before the paint was applied, the rock
surface had to be moistened.
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Stencils are a special pictograph made by spitting or blowing pigment
through a tube and onto an object placed in rock. Another fairly common
technique was coatinghe object with pigment paste and stamping it into
the rock to create a silhouette. The traces of hands, common in rock art
worldwide, were produced using these two techniques. "Cueva de las
Manos" (Cave of El) in Patagonia has some of the best exanfgtds type
of rock painting in the Americahttp://www.precolombino.cl/en/recursos
educativos/arterupestre/pictografias/, Access: 28.09.2020).

The first depictions on cave walls and rocks consist of animal and
human pictures and archaic symbols. No raatiow different their subjects
or artistic styles are, the similarity of the images used to convey those
conceptsworldwide shows how prone human beings are to think with
pictures and symbols (Cebeci, 2018: Eople expressed their feelings and
thoughts on the cave walls with these simple drawings in the earls.age
These drawings on the cave walls are regarded as both painting and writing.
These drawings are called pictograms.

An astral iconography is encountered in North Asia, which has been
referredto as the homeland of the Turks since the Bronze Age. This point is
particularly striking: North Asia is an area where astral patterns developed in
the Turkish era not as pictograms, but as scales and phonograms. This feature
indicates an archaic maturitgnd simplification of immigrant arts and
techniques, petroglyphs, felt, rugs and mineral craftsmanship towards
pictograms (Esin, 2003, p.65). According to Esin; Uyghur murals have figures
representing the sun and the moon in a painting standing to thet ragpid
left of Mount Meru and with an arrow or a crane in the sun, a bud in the
moon and a lotus on top (Esin, 20@$.83-84;! 4 A8 mi KSTAYZX HAW

Pictographgrew and developeth visual arts and language symbols
during the Greek, Roman and Persian civilizations (Croix and Tansey, 1975).
With the birth of Islamic civilization, new pictographs were established to
accommodate the religious teachings of Islam as a religion. Gemmetr
shapes and alphabetic characters continued to appear in pictographs,
especially in Islamic Architecture (Hillenbrand, 1994). However, pictographs
of creatures such as humans and animalsds etc.were forbidden by
Islamic teachings. Plants and flowevere widely used in stylized forms. In
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the textile field, pictographic and phonetic symbols are widely used among
nomadic and civilized communitiegridwide (Alnajadah, 20185).

1. The transition from Pictographic Codes to Symbols and Motifs Seen
in Weavng

As a means of expression, motifs independently explain an object or
an event. Pictorial narratives and mnemonic tools have a distinctive feature
that distinguishes them from works of art (rock art versus petroglife;
pictography versus painting).

InAnag f ALy GNIRAGAZ2YIf ¢SIF@Ay3aaz Y
meaningful part of an ornament of a whole, although each one does not have
a single entity".

When the origins of the motifs seen in the weavings are examined,
we come across a vital relationshigthvnature since the first periods of
human existence. Human beings have transferred all kinds of events, facts
and experiences in their life to the objects around th&ometimes, this was
used as painting, drawing, painting on the cave walls they livesbmetimes
as decoration on their pottery, argbmetimes as a magical purpose.

Every local peson draws and applies abstractly in their brains
following the concrete objects, human body, animal species, plants and rug
weaving techniques they see in theiatural environment (Oyman, 2016).

Since the beginning of history, human beings have contributed to
communication by using pictorial symbols, symbols and signs. Paintings
drawn on cave walls, first writing systems, petroglyphs, hieroglyphics,
numerical systems, many abstract and comergictures and descriptive
expressions can be considered symbols waiting for meaning. The origin of the
symbolsis wall paintings in caves. They described water, tree, star, cloud by
drawing and painting with symbols (Author and Passing, 288@).

The o« is one of the most powerful creatures man has tamed, using
the shape of his head to express power. A triangular shape, the symbol of the
2E 2NJ LR S6SNE KIFa 3ANI Rdz £ f& (NIOHAT2NY
Although basic forms such as circleuage and triangle have abstract
features, they have been the most used forms for symbolic expressions for
GK2dzAl yRa 27F &36Nk I E NI @ NBESsIThesen my
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geometric figures were the first paintings that man painted on cave walls.
The coe@s of the figures are these figures.

Symbols are embodied forms of human thought, of the ideology of
the society to which it belongs. It is the visual expression of thought.
Therefore, to understand how and in what way the societies that lived in the
pastthought, it is necessary to look at which symbols they used and what
meanings they attributed to these symbols (Floriotti, 2028) (Oyman,
2019 8). Concrete shapes formed by imitation of objects or abstract shapes
that emerge by reflecting world view,meotions or thoughts led to the
emergence of motifs, patterns and compositions in Turkish carpet and flat
weaving art. Therefore, the motifs are more than just works of art seen in
carpet or flat weaving sampleandthey are proofs and documents in which
"a20AFf KAAU2NED Aa QO2A0BR 2N 0 NRPdzZAKI

Pictographs drawn, carved, engraved and painted on the rocks in the
cave walls are the codes of symbols and mofifese codes are diamond
diagram and motif, triangle, quadrilateral, circlesam shape or motif.

Diamond shapeThe damondshapeappears both as a composition
scheme and anotif in Anatolian traditional weavings; It is a set of values and
motifs. It is one of the oldest ideograms in the world (Vandenbro20RQ
196-199). It ramges from patterns that repeat on objects to embroidery and
sewing patterns. It is also a basic motif in Berber weaving. The diamond
pattern is the endless repetition of the diamaorahd it shares the concept of
"being" with this pictogram. The diamond slegymbolizes creation and
reproductive power. This concept of possibility and infinite reproduction is
also linked to the fertility cult and the numerous associations of the birthing
organ (Baert, 201815).

Sun shape:The iconography ahe sun and crescent seen together
has been used by the Turks for thousands of yeagEctogram represented
this eventin the form of the Moon and Sun ball. The meeting of these two
symbols, one representing the day and the other the night, was considered
a sign of sovereignty (Seval, 2029).
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K R
Figure 2: Examples of petroglyphs and pictographs are the sousyentfols and motifs seen in
textiles. 1. Native American Anasazi culture murals (left), http://adventr.cofeotiphoto-gallery/
Access: 30.09.2020, 2. Realumbian Snake motif (right), http:
/Imarcasdelpasado.blogspot.com/2012/11/serpierpgecolombina.tml? m = 1, Accessed:
ondnddHAHNT od AL GFEKI&@N] YdzNI £ O0KGGLAYK
ondndpdununIE n 4FGFEKI@N] YdNI £ LI AydAy3Ia
weavings, http://users.stlcc.edu/mfuller/catalhuyuitml, Access: 30.09.2020.

2. Pictographic Codes in Samples of Warp Faced Twine Seen in
Anatolia

Weaving is carried out by passing horizontal threads through, under
and over the vertical threads. If the pattern is formed with horizontal
threads, it i<called Weft-faced weaving"if it is formed with vertical threads,
it is called Warp-faced weaving".

Warp faced twinesare made ofwarp-faced weavings; pattern and
ground are obtained with warp threads. It is mostly seen in the Eastern and
Central Anatah Regions. Floor exhibition, horse cover, dress cover, pillow
and saddlebag are also used. In terms of weaving techniqueagd-faced
GoAySs GKSNB | NB @I NAsthgiesiGed putfyymbif y | &
warp faced twine, single sided plain weavepaprance and reverse skipped
warp faced twine, double sided plain weave warp faced twine, double sided
LJdzZFFSR SYONBARSNE 41 NLJ FIlF OSR UgAyS |
OYFLX I y28f dz2 HAawmn

Warp faced twine weavings seen in Anatolia are known feirth
quality and aesthetic appearance. These weavings were created by the
Anatolian people as in many countries and decorated with elegant motifs,
symbols and very pleasant colors. Each pictograph has a name, meanings and
different desigs. These pictograpgrs were created by master female
weavers to beautify their woven objects, demonstrate their talent and
weaving skills, and meet their families' needs for woven textiles. All these
pictographs are not yet carefully and documented. As a result, theee is
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concern about getting lost in the shapes, names, and meanings of these
pictographers.

Figure 3: Animal representations at
DI 6S1tA ¢SLIS N
accompanied by symbols afat
pictograms, with two cranes on the left
with pictograms and lines representing
snakes, on the right, with snakes, feur
leggedand a pictogram (right).
Photograph by I. Wagner. Deutsches
! NOKN2f 23Aa0KSa L
and Schmidt, 2004: 191, 3p

Figure 3: Wargaced weaving (Palas)
F2dzyR Ay t2827F «
oYLl LX | y2BR41@5) Hn

CKAA LIflra ¢SH@Ay3a Ay NBOGIy3IdzA |1
mosque. It is 130x220 cm in size, the floor is completely made up of strips
FYR A& YIRS 27F ofl O] I yR248Nde&omb2t 2 N.
arrangement seen in this weaving is similar to the Tohum pictographic design
seen in Kuwait ABadu wargiaced weavings (Figure 1).

XX

GGk

Figure 4: Warp faced twigs found in Bitlis Ethnography Museum and patterns seen in weavi
0{1 1YSy888% nmp
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ANBN
: ‘137“\‘§ CAIdNB pY tINFEES

X E E & k Petroglyphs (Sultanbekoya018, 37)

AR L ool N | (left). Pictograms in the rock paintings

SR XMW 27 . SoLk NYEL S
! Tomel = 1ol http://www.latmos-

Wl wk & tesvider.deior phpi=tur, Access:
o~ § ﬁ% e 29.09.2020
oBNI8

This warp faced twine is woven in four pieces in rectangular form,
then stitched together. The dimensionéthe flower were 135x169 cm after
being combined. Some of the motifs in the weavings have their codes in
petroglyphs and pictographs seen on rock paintings. For example, when the
3S2YSGNRO akKlLISa aSSy 2y GKS NmOl LJ
examined, the zigzag shape is seen as a lightning bolt imitation, and the
double line goes long imitating each other was probably the stream
(Sultanbekova, 20187). The zigzag shape has been a frequently used motif
in weaving culture in almost all cultures. Sometimes the waterway has
appeared as a snake motif. The declaration also appears in the mentioned
Al-Sadu weavings. When the codes of the zigzag shape aedhe rock
paintings are examined, it is seen that the amulet motif seen in warp faced
weavings is a unit repetition.

¢KS . SNAGFY ¢NROST tABGAY3I AYy 9fl |
RAdzZNAY 3 GKS gAYOGSNI YR Ay ( KiBherdsin/ 31 f
the summer in large tents and camps. In additionthe pile and plain
weaves, they also weave wafaced twine fabrics. Beritan warp faced twine
weave consists of two equal partmdthen they are stitched together. Hook,
ram's horn, cross{ shape giving D sound in Orkhon and Yenisey inscriptions),
eye, eyelet / eye / shin mark / mind / nail / dog mark / cat mark, eye, scroll /
YIEAET k t20SNIk 6l GSNBlIe k y200K k oN
/ yanca motifs are used (Figure) (Aksa§12 304-305).
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Figure 6: Beritan warp faced twine weaving (Aksoy, 2803).
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Figure 7: Beritan warp faced twine weaving samples (Aksoy, 3052

Some motifs in Beritan warp faced crochet are similar to those in
other regions of Anatolia and Azerbaijan warp faced cicim fabrics. This
similarity is that Central Asian Turks brought these motifs with them during
their migration from Turkistan to Anatali Turkmen tribes who settled in
Anatolia continuechamingthe neck they carried in the regions they settled
here to the villages and towns they established (Aksoy, 2802).

3. Pictographic Codes in Samples of Warp Faced Twine Seen in
Different Cultures

Kuwait AlSadu warp faced twine weavings are known in the world
for their quality and aesthetic appearance. TBedouin people of Kuwait
weave these weaving8edouin women have brought these weavings to the
present day as they learned frotheir parents and relatives. Most of the
common pictographs used in-8adu weavings were passed down from one
generation of weavers to the next. However, skilled master weavers
interpreted their observations and objects and events they saw in their
surrondings or the environments visited and continued to makeaxlate
weaving designs with new or modified pictographs.

Nomadic Bedouin people used special hemade woven materials
called AlSadu to build their portable tent houses. The basic building
materials used in ABadu weavings are camel wool, sheep wool, goat hair
and cotton. As ABadu weavings were the basic building and shaping
materials for almost all Bedouin utilitarian items, Bedouin women colored
white wool with desert plants to make colorfifireads. The vast majority of
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Al-Sadu woven items are decorated with elegant geometric patterns
simplified in abstract, clever and original ways to represent specific shapes
or motifs of items well known to Bedouin women. These motifs and designs
have emeged as "Pictographic Codes" in KuwaitSabu Weavings
(Alnajadah, 2018863-64).

The term AlSadu has three different meanings. FirstSatu is used
to name the nomadic sole loom used for weaving. In addition, the special
warp face is used to descriltke nomadic weaving process. Finally, it is the
general name for woven objects produced by touching the nomadic floor
loom (Crichton, 1998). Prehistoric humans drew, painted and carved many
pictures on the cave walls to document dizzying events such ashearveen
tribes, hunting seasons, animal migrations, tribal celebrations, and many
other events. Figurative shapes of humans, animals, birds, reptiles, insects,
and plants were quite common in-8adu weavings.

g

Avs

Figure 8: Al Sadu weave with lamgeantities of pictographs, Shajarah model. The black and whi
patterns in the middle section or "shajarah” are largely geometric designs and are partly detern
by the limitations of the simple base bench used. However, all motifs have names, speaificgs

and symbolism (https://alsaduweaving.wordpress.com/blog/page/2/, Access: 15.09.2020).

The Shajarah model,-8adu, which is the most common in@ddu
weavings, reflects the knowledge and skills of master weavers. Shajarah
pictographs are useth bags, floor mats, runners, tent dividers, pillow cases,
camel decorations. It can be woven from 10 cm to 10 meters long.

Figure 9: The tent divider "Qatta (Katta)" used
separate men and women is made ofddu
(Alnajadah, 2018b, 54),
http://www.aaciaegypt.com/wp
content/uploads/2018/12/Baial-
Sha%E2%80%99%#Kuwaiti Traditionat
BedouinMobile -Homeat-Risk.pdf

Pictographs in ABadu weavings are classifiedoirthree separate
categoriesA) Continuous pictograph&) Semicontinuous pictographs, and
O Discontinuous pictographs (Alnajadah, 2013.
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A. Continuous PictographsThe most common pictograph group
found in almost all ABadu weavings. They are seen on one or both sides of
woven textiles. These pictographs are grouped based on the repetition of
one or two simple patterns to create a long, continuous pictograph Tihes
group includes the following types:

1. Eye (Aein): This pictographic design was created with warp faced
weaving. Two different color warps are used at most. Warps are woven to
create small variable points in both vertical and horizontal patterns. &hes
points resemble staring eyes.

2. Seed (Grain): This pictographic design was created with warp faced
weaving; Warps of two different colors are used to create short and thin
alternating lines that extend horizontally one after another while extending
from a thick, straight, long line of the same color. These shhin lines
resemble seeds.

3. Dhalla (Ribs): It is a plain weave of alternating colored lines to give
the shape of human or animal ribs.

4. Horse Teeth (Dhrus Al Khail): This pictographic desigsists of
two opposing geometric shapes of two contrasting colors to give the shape
of two closed jaws on each other. Master weavers see this pattern as an
abstract representation of horse teeth.

5. Mithkhar: This pictographic geometric design takesmadiad
shapes side by side, separating two triangles connected from the upper
edges.

6. Zigzag (Uwairjan): This pictographic design is created with a warp
faced weave, which is warp in three different colors, mostly black, white and
red. The black colored was are used to create the background, while the
white and red warps are woven to create two repeating and opposing
triangles. This pattern creates a zigzag shape that guides the eyes up and
down as the two lines move between triangles (Alnajadah, 2068a

_ —

Figure 10: Names of Permanent3ddu
pictographs: 1) Aein (Eye), 2) Grain
(Seeds), 3) Dhalla (Ribs), 4) Dhrus A
Khail (Horse Teeth), 5) Mithkhar, 6)

Uwairjan (ZigzagAlnajadah, 2018&9)
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B. SemiContinuous PictographsRakum pictographs differ from
previous weaving techniques and their positions oibatlu weavings. They
are usually made not for aesthetic purposes but at the beginning of long
weaves. Examples of these pictographs can be found in Besat, Qadta, a
different bags and decorative fabrics. Few of this group enter the chain of
linked patterns, while others come in single and double patterns. Rakum
pictographs are woven with wefts aroundé3varps each time to create the
desired patterns (Crichton, 1998). Atettsame time, Rakum is a special
pattern, with 510 small triangles in more or less order (Figure 6).

Figure 11: Rakum pictographs, PhoteSabu
Weaving Cooperatives Association, (Alnajadi
2018a 69)

C. Discontinuous Pictograph$his group of pictographs is found in
both Shajarah and Mishojarah. Both Shajarah and Mishojarah appear to be a
long continuous pattern conceived along the entire length of woveBatlu
textile. Howevernumerous pictographs of different abstracted olieare
woven in both (Figure 7).
B :

Figure 12: Discontinuous Shajarah pictograp

group in the middle of two Misho Jarah pictogrz

grids, left side of the figure. Photograph;®adu

Weaving Cooperatives Association (Alnajada
2018a70)
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Figure 13: Different pictographs woven in different Shajarahs from &aefiactsfrom Kuwait
National Museum and A$adu Weaving Cooperative Association. 1) hodage, 2) wooden cami
saddle, 3) ear tags, 4) Necklace, 5) a man with a camel, 6) horsepd@@mwomb (top) and goat
(bottom), 8) rooster, 9) mosquito (top) and wasem (camel brand mark), 10) Kuwait water tow

11) a scorpion and a snake, 12) a bird, 13) a butterfly (top) and scissors, 14) desert bush, 1

radid/tape, 16) a fighter jet, 17) @mmercial plane, 18) a soldier, 19) the word Kuwait, 20) a we
heating pot (top), two coffee poteéntre) and incense, 21) Kuwait TV logo, 22 ) school bus and
with small ear tags (bottom) and zigzag lines resembling snake paths or desert planht$ir{és
mean dense plant and thin lines open plant) (Alnajadah, 201@a

Weaving plays an important role in Peruvian and Quechua culture.
Anthropomorphic, zoomorphic, and geometric patterns tell intricate stories
of interactions betweerartisansand their natural environment. Every detalil
of textile has meaning, from the woven symbiiiesmselvedo the colors and
curl of the yarn, to the placement of Quechua symbols relative to other icons
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